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EDUCATION



2004 


Ph.D Latin American Studies, University of New Mexico, Albuquerque




Major: Art History of 19th & 20th Century Mexico; 




Minor: History of Latin America, Modern to Present Era


Dissertation: National Identity and Mexican Figurative Painting of the 1980s: 
An Art of Disenchantment


Committee: Chair, Holly Barnet-Sánchez, Members: David Craven, Charlene Villaseñor-Black, Kimberly Gauderman, Linda B. Hall.





(Distinction; GPA 4.06


Preliminary Exams: 


“Cuban Film since the Revolution: Far from Hollywood.” Adviser: David Craven; 


“Race in Colonial Mexico.” Adviser: Kimberly Gauderman; 
“Identity in 20th Century Mexican Art.” Adviser: Holly Barnet-Sánchez; 
“The Castas Paintings of Colonial Mexico as Sites for Colonization.” 


Adviser: Charlene Villaseñor-Black. 
1997



Diploma in Spanish Language, Universidad Nacional Autónoma de México

1992



B.A. Fine Arts, University of Massachusetts at Amherst                                                                  






Major: Art (Studio)





Minors:  Art History, Cultural Anthropology





(Cum laude; GPA 3.7

RESEARCH INTERESTS
Modern and Contemporary Latin American Art, 19th-21st Century Art of Mexico, Museum Studies, Public Art, 

Graphic Arts of Latin America and the Caribbean, Latin American Film, Arts of the Borderlands, Transculturalism
ACADEMIC APPOINTMENTS
2014-present
Associate Professor


University of Texas at San Antonio, Department of Art and Art History
2008-2014
Assistant Professor 

of Modern and Contemporary Latin American Art History


University of Texas at San Antonio, Department of Art and Art History
2006-2007
Adjunct Faculty 
 

University of New Mexico, Department of Art and Art History, Albuquerque, NM

University of New Mexico, University Libraries-CSWR, Albuquerque, NM
RESEARCH POSITIONS
2008
Research Scholar, Center for Regional Studies

 


University of New Mexico, Center for Southwest Research (CSWR), Albuquerque, NM



http://crsinfo.unm.edu/
​​RESEARCH POSITIONS, cont.
Fall 2005-2007

Post-Doctoral Fellow, Center for Regional Studies (CRS)
    
University of New Mexico, Center for Southwest Research (CSWR), Albuquerque, NM
http://crsinfo.unm.edu/Graduate%20Fellowships/index.html
(CSWR Special Collections, including the Sam L. Slick Collection of Latin American and Iberian Political Posters (LAPP), the Taller de Gráfica Popular Collection, and the José Guadalupe Posada Collection (of Mexican prints). Digital and physical archiving, cataloguing, ContentDM, photography, acquisitions, teaching, research, writing, and exhibitions.
RELEVANT PROFESSIONAL EXPERIENCE
2004-2005
Assistant Curator
 
National Hispanic Cultural Center, Visual Arts Program, Albuquerque, NM 
http://www.nhccnm.org/
(Assistant to the Director of Visual Arts, Helen Lucero, and Senior Curator, Andrew Connors, in all aspects of implementing exhibitions programming in the Art Museum of the NHCC.
(

PUBLICATIONS

Book

2023
Julio Galán: Verso (tentative title) (Albuquerque: University of New Mexico Press), 300 pages. (advance contract, copyediting and design stage)

2011
Neo-Mexicanism: Mexican Figurative Painting and Patronage in the 1980s (Albuquerque: University of 
New Mexico Press), 300 pages.  






Articles
2023
“Reorienting mexicanidad and the Catholic Narrative: Julio Galán’s Transgressive Art” in Latin American 

and Latinx Visual Culture 5.3(Summer) (Los Angeles: UCLA) [13,975 words]. Forthcoming. Peer-reviewed.
2022
“Julio Galán’s Camp-Cursi-Kitsch and Lo Popular: Gender-Expansion and Cultural Inclusion” in 

Anales del Instituto de Investigaciones Estéticas (Mexico City: UNAM) [9,107 words]. 121(Fall 2022). Peer-reviewed. INTERNATIONAL
2020
“Ceramicist Diana Kersey’s Physicality: Public Art and Placemaking, Part III,” Studio Potter, March. [3,300 

words]. Editorially Reviewed. 


2020
“Ceramicist Diana Kersey’s Physicality: Public Art and Placemaking, Part II,” Studio Potter, February. 


[4,333 words]. Editorially Reviewed. 


2020
“Ceramicist Diana Kersey’s Physicality: Public Art and Placemaking, Part I,” Studio Potter, January. [3,912 


words]. Editorially Reviewed.

2005
"Javier de la Garza and Alejandro Arango: Reevaluating Signs of Identity" in Anales del Instituto de 


Investigaciones Estéticas de la Universidad Nacional Autónoma de México 27.86(Spring). [8,508 words]. 

Peer-Reviewed. INTERNATIONAL
2000
"Chicano Artists and Neo-Mexicanists: (De) Constructions of National Identity" Latin American Research 
Paper Series No. 36 (Albuquerque: Latin American and Iberian Institute, University of New Mexico). 
[10,400 words]. Peer-Reviewed
Book Chapters 

2020
“(Re)Collecting Neo-Mexicanism: A Capricious Text,” in OMR Contemporary Art in (and out of) Mexico 1983-2015, with additional texts by Patricia Ortiz Monasterio, Victor Palacios, Jaime Riestra, Osvaldo Sánchez, Guillermo Santamarina, Daniel Garza Usabiaga (Madrid: Turner Publications) [3,325 words] 
INTERNATIONAL

2020
“Cruzando fronteras: Borderland Artists (Re)Configure Visual Territories,” Foreword to Icons and Symbols of the Borderland by Diana Molina (Atglen: Schiffer Publishing). [3,831 words]



2019
“Julio Galán and the Type: Fashioning a ‘Border’ Aesthetic,” in Visual Typologies from the Early Modern to the Contemporary: Local Practices and Global Contexts, Ed. Lynda Klich and Tara Zanardi (New York: Routledge) [5,152 words] Peer-Reviewed

2011
“¿Centro o periferia? Frida Kahlo, neomexicanismo y género” in ¿Neomexicanismos? Ficciones 


identitarias en México (Mexico City: Museo de Arte Moderno), pp. 127-144 [5,018 words]. 

 
INTERNATIONAL
2006
"The Latin American Poster: Image, Message, and Means" in Latin American Posters: Public Aesthetics and Mass Politics (Santa Fe: Museum of New Mexico Press), pp. 35-49 and notes 175-179 [6,000 words].
Exhibition Catalogues as Curator
2018
Alberto Mijangos: 159, A Retrospective of His Art (and Life), exhibition essay and interviews with the artist’s students, exh. cat. (San Antonio: Department of Arts and Culture, SA300), 132 pages.


2017
$t@tU.S.? Prints from Puerto Rico to San Antonio, editor, curatorial statement and authored interviews with Antonio Martorell, Manuel García Fonteboa, and Carmelo Sobrino, exh. cat. (San Antonio: Department of Arts and Culture and UTSA), 96 pages.

2012
Posada’s Broadsheets: Of Love and Betrayal, editor, and essay contribution “Posada’s Broadsheets: An Introduction,” exh. cat. (San Antonio: UTSA), 40 pages. 

2011
Rocío Maldonado: Resonance with the essay “Resonance, Confluence and Innovation,” exh. cat. (San Antonio: UTSA), 16 pages.

2010
Neo-Mexicanism A New Figuration: Mexican Art of the 1980s, editor, with the essay “From Mexico: New (Con)Figurations in Contemporary Art,” exh. cat. (San Antonio: UTSA), 24 pages.

Exhibition Catalogue Essays
 
2023 
“A Rabbit Split in Half and a Boa Constrictor Digesting an Elephant: Julio Galán and Seeing Beyond the Hat” in Un conejo partido a la mitad, exh. cat.  (Mexico City: Museo Tamayo). [4,850 words] 
2022
“In Retrospect: San Antonio’s Mexican Cultural Institute, A History,” in The Transformative Power of Art, exh. cat. (San Antonio: Mexican Cultural Institute) [2,873 words]
2017
“Richard Armendariz and Coyote: The Aesthetics of Code-Switching,” in Ricky Armendariz: The Dream 
Keeper (San Antonio: DoSeum). [3,651 words] 
2017
“Border Crossings: Icons and Symbols of the Borderland” in Icons and Symbols of the Borderlands curated by Diana Molina, Juntos Art Association in conjunction with Centro de Artes (San Antonio: Department of Arts and Culture). [4,434 words] (2017) 
2016
“SATX/MX: 21 Artists, Many Journeys, and the Liminal State” in SATX/MX: Un viaje lleno de cultura, 


Centro de Artes (San Antonio: Department of Arts and Culture). [5,586 words] 
2008 
“No Bounds: Luis Cruz Azaceta” in the exhibition catalogue No Bounds (Augusta: Gertrude Herbert 


Institute of Art, Georgia). [3,470 words] 
2000
"Eloy Tarcisio: From Tenochtitlán to Our Time" in the exhibition catalogue Eloy Tarcisio: Recent Work 


(Escondido: California Center for the Arts). [4,500 words]. 
Book and Exhibition Reviews: print 

2021
“Women Made Visible: Feminist Art and Media in Post-1968 Mexico City,” Review of Gabriela Aceves Sepúlveda’s book (Lincoln and London: University of Nebraska Press, 2019) for Women’s Art Journal 42.1 (Spring/Summer 2021). 

2020
“Context, Cursilería, and Sorrow: Beatriz González,” Review of Ana María Reyes, The Politics of Taste: Beatriz González and Cold War Aesthetics (Durham: Duke University Press, 2019); Tobias Ostrander and Mari Carmen Ramírez, Beatriz González: A Retrospective, the exhibition and the Museum of Fine Arts Houston, and catalogue (New York: Prestel, 2019) for Art Journal 79.3 (Fall 2020): 90-92.

http://artjournal.collegeart.org/?p=14578
2013
Book review of Lyle W. Williams, Estampas de la Raza: Contemporary Prints from the Romo Collection 
(San Antonio: The McNay, 2012) for Print Quarterly 30.4(December 2013): 462-465.  

INTERNATIONAL



2013
Book review of Dawn Ades and Alison McClean, Revolution on Paper: Mexican Prints 1910-1960 (London: The British Museum, 2009) for Print Quarterly 30.2(June 2): 203-206. 
INTERNATIONAL
Catalogue Notes 
Christie’s Post-War & Contemporary Art Day Sale (New York: Christie Manson and Woods Ltd.):
2022
Julio Galán: El hermano (Eggplant Boy and Santa Claus Girl). (November 18, 2022) [893 words]
Christie’s Latin American Art Sale Catalogue (New York: Christie Manson and Woods Ltd.):


2023
Julio Galán: Si tu te vas, yo me quedo hasta el final (March) [759 words]


2022
Julio Galán: Silenzio (Silence); Ricardo Martínez: Figura yacente (Reclining Figure); Rufino Tamayo: Cinco rebanadas de sandías (Five Watermelon Slices); Rufino Tamayo: Retrato de Olga (Portrait of Olga). (September) [1003, 974, 818, 963 words]
2021 
Julio Galán: Undrampech; Rufino Tamayo: Paisaje arrido (Barren Landscape); Gunther Gerzso: Espejo (Autorretrato). (April) [751, 1134, 1144 words]

2020
Rufino Tamayo: Dos amantes contemplando la luna (Two Lovers Contemplating the Moon); Leonora Carrington: La joie de patinage (The Joy of Skating); Alfredo Ramos Martínez: La India (The Indian). (July 30) [1,003, 1178, 1214]

2019
Frida Kahlo: Canasta con flores (The Flower Basket); Julio Galán: Hice bien quererte (I Did Well Loving 

You); Francisco Zuñiga: Coloquio (Dialogue); Remedios Varo: La tejedora roja (The Red Weaver); Rufino 
Tamayo: La familia (The Family); Ricardo Martinez: Untitled Men with Bottles. (Nov. 20-21)
[1,501, 1,152, 987, 1,134, 1,708, 1,070]
2019
Remedios Varo: Simpatía (La rabia del gato); Rufino Tamayo: Muchacha con rebozo; Rodolfo Nieto: Perro azul and Personaje III; Ricardo Martinez: Elotes; Francisco Zuñiga: Juchiteca sentada. (May 22-23) [1,117, 1,020, 620, 837, 868 words]  
2018 
Rufino Tamayo: Los comediantes, (May 23-24) [951 words]

2017
Agustín Lazo: Marina/Las pescadoras; Juan Soriano: Apolo y las musas; Rodolfo Nieto: Carreta con bueyes, (Nov 21-22) [817, 1,075, and 624 words]   


2017
Alfredo Zalce: El Paricutín; Alfonso Michel: La fotógrafa (May 23-24) [899, 880 words].  


2016
Rufino Tamayo: Girl on a Balcony; Rufino Tamayo: Naturaleza muerta; and Rufino Tamayo: Sandías (Nov 22-23) [803, 939, and 1,116 words]

2016
Miguel Covarrubias: Portrait of Rocío Sagaón; Juan Soriano: Autorretrato and Naturaleza Muerta con 

Cabeza Negra; Raúl Anguiano: La Llamada del Instinto, (May 25-26) [859, 1,265, and 1,074 words]  


2015
José Clemente Orozco: Las Generalas, (Nov. 20-21) [801 words]  


2015
Julio Galán: Mar de Múzquiz, (May 27-28) [1,140 words]   


2014
Alfredo Ramos Martínez: Mujeres con flores, (Nov 24-25) [811 words]  


2014
María Izquierdo: Mujer ante el espejo, (May 28-29) [775 words]


2013
Rodolfo Nieto: Toro, Mujer en la tina, and Mujer en la regadera; Julio Galán: I’m Gonna Wash You with 


Soap (November 19-20) [893, 551 words] 


2013
María Izquierdo: Rebozo Rojo; Juan Soriano: Portrait of Maria Luisa ‘Guisa’ Lacy Araiza; and Alfredo 


Ramos Martínez: Women with Flowers (May 29) [579, 636 words]  


2012
Rodolfo Morales: Untitled (November 20-21) [898 words]  
2012
Rocío Maldonado: Las dos hermanas, Virgen de barro; and Julio Galan: Rosas Envidiosas (May 22-23) 

[594, 596 words] 

Other Catalogue Notes and Encyclopedia Entries
2016
“Nahum B. Zenil”; “Julio Galán,” Entries in Oxford University Press’ three-volume Grove Encyclopedia of 

Latin American Art & Architecture in print and their digital platform Oxford Art Online. [1500 words] 
2011
“Ecos: Rocío Maldonado” in the general catalogue of the 39 Festival International Cervantino 

(Guanajuato: CONACULTA, Mexico). [1,361 words]


INTERNATIONAL 
2006
"Luis Cruz Azaceta" in Carlozzi, Annette DiMeo, and Kelly Baum, eds. Blanton Museum of Art: American 


Art Since 1900 (Seattle: Marquand Books), 1,000 words  
SELECT CURATORIAL WORK




2019
Alberto Mijangos, 159: A Retrospective of His Art (and Life); Centro de Artes, San Antonio, TX. 96 artworks exhibited on two floors of Centro de Artes of large-scale paintings by long-time San Antonio resident Alberto Mijangos (b. 1925 Mexico City-d. 2007, San Antonio, TX) trace his artistic trajectory over the course of nearly a half-century from neo-figuration to figurative abstraction, to post-modern appropriation as the artist mines a variety of themes such as flags, t-shirts, underwear (chones), and Eduard Manet’s notorious Olympia of 1863. (July 12, 2018-January 13)


2017
$t@tU.S.? Prints from Puerto Rico to San Antonio; Centro de Artes, San Antonio, TX. Exhibition comprised of 77 prints from Puerto Rico produced from the 1950s to the present alongside contemporary prints from UTSA faculty, alumni, and San Antonio artists who use text as a significant aesthetic element in their work to comment on “status,” defined here as the “current state of affairs.” (October 23-December 16)



2016
Mucho más que Tacos y Tequila/Much More Than Tacos and Tequila; UTSA Art Gallery Corridor. Exhibition of 19 sketchbooks and a documentary film on student-led presentations of major mural series in Mexico City and Cuernavaca, Mexico. Produced in conjunction with UTSA Study Abroad Muralism Across the Border and into the 21st Century course. (May 4-11)

2012
Posada’s Broadsheets: Of Love and Betrayal; UTSA Art Gallery, San Antonio, Texas. (Jan. 25-Feb. 26)


Emmanuel Gallery, Denver University, Auraria Campus. (June 7-July 19) 



2011
Rocío Maldonado: Ecos; at the XXX Internacional Festival Cervantino, 39th Festival Internacional Cervantino. Museo Casa Diego Rivera, Guanajuato, Mexico. (Oct. 2-30) INTERNATIONAL
2010
Neo-Mexicanism, A New Figuration: Mexican Art of the 1980s; Rocío Maldonado: Nature Human Nature;


Javier de la Garza: Climate Change. Instituto Cultural de México, San Antonio, TX (Nov. 12-Feb. 22)


2009-
Latin American Posters: Public Aesthetics and Mass Politics (Sept. 2006-Feb. 2007). Curated with
2006
David Craven, Russ Davidson, Helen Lucero, and Andrew Connors. National Hispanic Cultural Center and traveling internationally thereafter.  
2008
Indigenous Dress and Sacred Text: The Art of Carlos Merida, The Gallery at the Center for Southwest Research, Zimmerman Library, UNM. (Jan. 22-May 15)
2007
Revisioning Tradition: Rafael López Castro and Delilah Montoya, The Gallery at the Center for Southwest Research, Zimmerman Library, UNM. (Aug.13-Dec. 14)


2007
New Mexico Pics: The State of Photography II, Curated with Holly Roberts and Miguel Gandert. Harwood Art Center, Albuquerque, New Mexico. (July 5-27)



2007
New Acquisitions: Selections from the Jane Norling & Lenora (Nori) Davis Collection and the Slick Collection of Latin American & Iberian Posters, The Gallery at the Center for Southwest Research, Zimmerman Library, UNM. (Feb. 26–May 18)

2005
The Art of Democracy: Fifty Years of Spain’s Political Posters (1930s–1980s). Curated with David Holtby. 

The Gallery at the Center for Southwest Research, Zimmerman Library, UNM. (July 15–Sept. 7)





 
Museum Other
2010-08 Traveling Exhibition Coordinator, Latin American Posters: Public Aesthetics and Mass Politics (San 


  Antonio, Museo Alameda, April 2-June 29, 2008; Atlanta, Emory University Schatten Gallery, October 

 19-December 14, 2008; Statesboro, Georgia Southern University Betty Foy Sanders Art Department 


  Gallery, January 12-March 12, 2009; Northfield, Carleton College Art Gallery, January 8-March 11, 2010 

2008-05 Exhibitions Committee, Harwood Art Center, Albuquerque, NM 
2005-04 Museums of Albuquerque Committee, Albuquerque, NM 
TRANSLATION (Spanish to English)


2006
William T. Gilbert, Professor, Department of Art and Art History Transcription and translation from Spanish to English of interview with potters Héctor Gallegos and Graciela Martínez of Mata Ortiz, Mexico for publication (Austin: University of Texas Press, 2008) 


2006
Museum of Fine Arts, Santa Fe, NM


Translation of all object labels from English to Spanish for the traveling exhibition Mexican Modern: Masters of the Twentieth Century originating from the Museo de Arte Moderno, Mexico City 
REVIEWS, mentions of my creative work



2019. Clayton Press, “Germán Venegas. Todo lo otro (Everything Else) at Museo Tamayo Arte Contemporáneo, 

Mexico City,” Forbes.
https://www.forbes.com/sites/claytonpress/2019/02/22/german-venegas-todo-lo-otro-everything-else-at-museo-tamayo-arte-contemporaneo-mexico-city/?sh=454668d243ce
2019. Nicholas Frank, “A Complicated Life Visible in Centro de Artes’ Alberto Mijangos Retrospective,” Rivard 
Report https://therivardreport.com/a-complicated-life-visible-in-centro-de-artes-alberto-mijangosretrospective/
2018. Marco Aquino, “Retrospective Reveals the Artistic Evolution of Late San Antonio Painter Alberto 

Mijangos,” San Antonio Current. https://therivardreport.com/tag/alberto-mijangos/
2018. “LAS Alumna Curates Timely and Socially Engaged Exhibit on Puerto Rico” 

https://laii.unm.edu/news/2018/02/2018-02-01-las-alumna-curates-timely-and-socially-engaged-exhibit-on-puerto-rico.html
2012. Steve Bennett, “A Time of Change in Mexico,” San Antonio Express News
https://www.expressnews.com/life/article/A-time-of-change-in-Mexico-3346672.php
2011. José Luis Benavides, “Critique: Neo-Mexicanism,” https://gozamos.com/critique-neo-mexicanism/
2011. Elda Silva, “Mistaken Identity: Exhibit Intends to Restore Satirical Edge to 1980s Mexican Paintings,” San 

Antonio Express News 
https://www.mysanantonio.com/entertainment/article/Exhibit-intends-to-restoresatirical-edge-to-942142.php
PRESENTATIONS 
Virtual, Invitation

October 15, 2020. Presenter, “(Re)Considering neomexicanismo/Neo-Mexicanist Art,” in Tertulia Talks: Cultura, 

UTSA Honors College for UTSA Hispanic Heritage Month hosted by John Phillip Santos with panelists Jackie 

Cuevas, Sonya Alemán, and Richard Armendariz.

September 17, 2020. Moderator and Presenter, “Muralism: Past Heritage and Current Projects in San Antonio,”
in Charla on Muralism: University Relations Speaker Series for UTSA Hispanic Heritage Month with panelists 

David Blancas, Cherise Munro, Ana Laura Hernandez, Adriana Garcia, Ben Temillo, and Ramiro Gonzales. 

https://www.utsa.edu/hispanicheritage/week1/ur-speakers-series-charla-on-muralism.html
Conference, Refereed
August 2014. “Julio Galán’s Trans-Neo-Mexicanism.” IV Simposio de Historia del arte de la Universidad de 
los Andes, “Here, There and In-between: Transnational Encounters in Latin American Art,” Universidad de los 
Andes, Bogotá, Colombia. 
INTERNATIONAL
November 2013. “Julio Galán and Neo-Mexicanism; Crossing the Border Between Nostalgia and Burla,” 

symposium Art et mondialisation: Transferts, categories, archives et récits in the session “Les categories au 

prisme de l’art: usages, traductions et déplacements dans les années 1980 “Le Laboratoire d’Excellence Création, 
Arts et Patrimoines (Labex CAP) Centre George Pompidou and the Musée Quai Branly, Paris, France. 

http://labexcap.fr/evenement/art-et-mondialisation-transferts-categories-archives-et-recits/
INTERNATIONAL              


October 2013. "Playing the Devil’s Advocate with a Twist: Julio Galán and Lo mexicano,” Fashioning Identities: 
Types, Customs, and Dress in a Global Context in the session “Masquerade and Appropriation,” Hunter College, 
CUNY. http://www.hunter.cuny.edu/conferences/fashioning-identities   
May 2012. “Subverting the System: Neo-Mexicanism and Mexico 2010,” presenter on the panel Selective

Memories: Art as Critical Counter-Narrative chaired by Edith Wolfe and Gina Tarver. XXX International Congress 
of the Latin American Studies Association (LASA), San Francisco, CA.   
October 2007.  "Guillermo Gómez-Peña and Mexican Conceptual Artists of the 1990s: A Comparison," 
Connecting the Arts, Humanities and Social Conscience with Guillermo Gómez-Peña, Holly Barnet Sanchez, Brian 

Herrera, Gabriel Melendez, and Miguel Gandert, Rodey Theatre, Center for the Arts, UNM, Albuquerque.
Museum and Gallery Presentations, Invited
November 15, 2022. “Constructing the Indigenous Feminine Ideal: Alfredo Ramos Martínez” lecture presentation in conjunction with the traveling exhibition Traitor, Survivor, Icon: The Legacy of La Malinche, San Antonio Museum of Art, San Antonio, Texas.

September 29, 2022. “Alberto Mijangos: A Trajectory,” opening remarks for the exhibition The Transformative Power of Art, Mexican Cultural Institute, San Antonio, Texas. 

May 9, 2019. “Delilah Montoya’s Contemporary Castas and 19th Century Costumbrismo: A Lecture and

Conversation between Teresa Eckmann and Delilah Montoya,” Centro de Artes, San Antonio, Texas. 

January 10, 2019. “Luis Cruz Azaceta and Critical Pop: The Exile’s Everyday,” in conjunction with the traveling 

exhibition Pop América: 1965-1975 at the McNay Art Museum, San Antonio, Texas. 

October 18, 2018. “Alberto Mijangos: His Life and Art,” public lecture in conjunction with the exhibition Alberto 
Mijangos: 159, A Retrospective of His Art and Life. Centro de Artes, San Antonio, Texas.
September 27, 2018. “The Politics of Pop Art in Latin America and the Caribbean,” lecture to 100 participants in 
the Docent Continuing Education Program in conjunction with the traveling exhibition Pop América: 1965-1975 

at the McNay Art Museum, San Antonio, Texas,

September 6, 2018. “Alberto Mijangos: 159,” Curator walk-through for a group of cultural leaders from Belarus 
participating in the International Visitor Leadership Program (IVLP) offered by the San Antonio Council for 
International Visitors (SACIV) and the United States Department of State, Centro de Artes, San Antonio.

https://www.globaltiesus.org/news/members-in-the-news/1452--artists-from-belarus-explore-community-arts-
July 11, 2018. “The Politics of Pop Art in Latin America and the Caribbean,” lecture presentation for the Summer 
Teacher Institute, McNay Art Museum, San Antonio, Texas, 

May 30, 2018. Opening remarks for the inauguration of Procesos en el arte: México Contemporáneo at the 
Mexican Cultural Institute, San Antonio, Texas.
October 3, 2016. “Carlos Mérida: Perpetual Avant-Gardist and Indigenista,” in conjunction with the exhibition
Carlos Merida: Selections from the Permanent Collection, San Antonio Museum of Art, San Antonio, Texas.

September 30, 2015. “Joan Miró: Between Rauxa and Seny, Method and the Moment,” Docent Continuing 
Education Program, McNay Art Museum. 
July 14, 2015. “Miró, una mirada: (A Look at Joan Miró),” lecture presentation for the Summer Teacher Institute, 
McNay Art Museum, San Antonio, Texas.


July 26, 2014. “Beyond Neo-Mexicanism,” lecture presentation in conjunction with the exhibition Neomexicanism curated by Edward Hayes Jr., MOLAA Assistant Curator, Museum of Latin American Art Long Beach, California. 

Oct. 8, 2011. “Diálogo entre la autora Dra. Teresa Eckmann y MAM curadora Josefa Ortega,” book presentation, 

Museo de Arte Moderno, Mexico City. 

INTERNATIONAL
April 14, 2011.  “Lunch and Learn with Artist Rocío Maldonado and Curator Teresa Eckmann,” Gertrude Herbert 
Institute of Art, Augusta, Georgia. 

Feb. 21, 2011. “Neo-Mexicanism, A New Figuration: Mexican Art in the 1980s,” curator's talk, for the McNay 

Contemporary Collectors Forum (MCCF) Mexican Cultural Institute, San Antonio, Texas.
Feb.17, 2011. “A Conversation Between Dr. Charlene Villaseñor Black (UCLA) and Dr. Teresa Eckmann (UTSA) on 

Neo-Mexicanism: Mexican Figurative Painting and Patronage in the 1980s,” book presentation, Mexican Cultural 
Institute, San Antonio, Texas.
June 21, 2008. "Latin American Posters: Public Aesthetic and Mass Politics," gallery walk-through, UNM Alumni 
Evening at Smithsonian Museo La Alameda, San Antonio, Texas. 
Campus Lectures 
March 25 and 28, 2021. Delaware College of Art and Design. “Introduction to Latin American Art,” Online live lecture, for AH 248 Introduction to Non-Western Art, Wilmington, Delaware.
March 20, 2019. “Study Abroad,” Academy of Distinguished Teaching Scholars Shared Experiences Forum, Panel Presenter, UTSA, JPL Faculty Assembly Room, San Antonio, Texas. 
October 31, 2018. “Combined Undergraduate and Graduate Courses: Pedagogical Challenges and Opportunities,” Academy of Distinguished Teaching Scholars Shared Experiences Forum, Panel Presenter, UTSA, JPL Faculty Assembly Room, San Antonio, Texas.
July 21, 2016. “Julio Galán and the Type: Fashioning a Border Aesthetic,” Water’s Room, Zimmerman Library, 
University of New Mexico in fulfillment of being named a 2015-16 History Scholar by the New Mexico Office of 

the State Historian, Albuquerque, New Mexico.
June 4, 2016. “A Report on UTSA Study Abroad Mexican Muralism Spring 2016,” Southwest Fulbright 
Symposium, Mexico Center, UTSA, San Antonio, Texas. 
September 14, 2015. “Julio Galán’s Trans-Neo-Mexicanism,” Latin American Arts and Culture Colloquium 
(LAACC), UTSA, JPL Faculty Assembly Room, San Antonio, Texas.
October 30, 2015. “Public Art: Research Methodology, an Update” guest lecture on for AHC 5123: Graduate 
Seminar: Research Methodology and Writing, UTSA, San Antonio, Texas.
October 12, 2012. “Public Art: Research Methodology” guest lecture on or AHC 5123: Graduate Seminar: 
Research Methodology and Writing, UTSA, San Antonio, Texas.

Jan. 8, 2010.  "Latin American Posters: Graphic Elements," curator's talk, Boliou Hall, Carleton College, 

Northfield, Minnesota.
Feb. 25, 2009. "Latin American Posters: Graphic Elements," curator's talk, Betty Foy Sanders Art Department, 
Georgia Southern University, Statesboro, Georgia.



Oct. 25, 2008. "Latin American Posters: Public Aesthetic and Mass Politics," curator's talk, Schatten Gallery, 
Emory University, Atlanta, Georgia.


March 23, 2008. "Pride or Parody? Mexican Figurative Painting in the 1980s," job talk, University of San 
Antonio, Art and Art History Department, UTSA, San Antonio, Texas. 

March 28, 2007. "Cuba: Icons and Symbols of the Revolution. Protesting Imperialism and Proclaiming Solidarity, 

OSPAAAL," guest lecture for Dr. Dylan Miner’s University Honors 222.013 "Another (Art) World is Possible: Art and Social Justice in the Américas," UNM, Albuquerque, New Mexico.
March 1, 2007.  “Latin American Posters: Image, Message, and Means,” lecture, Willard Reading Room, 

Zimmerman Library, UNM, Albuquerque, New Mexico.
April 29, 2005. “Political Posters from Puerto Rico and Cuba,” guest lecture, History of the Graphic Arts II 421, UNM, Albuquerque, New Mexico.
Symposia Organized 

 






 
2017
Organizer and moderator for “Contemporary Mexican Art: Esto es el colmo,” April 21, 2017 from 9-1 pm. Held in the UTSA Art Gallery and open to the public. Presentations by MFA and MA graduate students on contemporary Mexican art including: Guillermo Gómez-Peña, Yoshua Okón, Boris Viskin, Silvia Grüner, Lourdes Grobet, Gerardo Suter, Natalia Almada, and Daniela Rossell. 

2016-
Co-organizer with Dr. Juliet Wiersema, “Latin American Arts and Culture Colloquium,” a series of 

2015
lectures presented during the 2015-16 UTSA academic year with Texas-based participants: Carolyn Boyd, José Carlos de la Puente, Kathryn O’Rourke, Anadelia Romo, Alexis Salas, Chip Stanish, Carolyn Tate, Sebastián Vidal, Kelly Donahue-Wallace, Carolyn Boyd, and Kat Brown and Jason Yager. 

2012
“Post-Independence Latin American Art Symposium” Organizer of art history symposium in conjunction with exhibition Posada’s Broadsheets: Of Love and Betrayal. Keynote speaker, Marion Oettinger, Curator of Latin American Art at the San Antonio Museum of Art. Presentations by seven of UTSA’s Masters art history students UTSA Art Gallery, 10-5 PM (Feb. 17)

FELLOWSHIPS, AWARDS, AND GRANTS 
2022     COLFA Classroom to Career Faculty Curriculum Grant, UTSA. [$1,000]


2022     Diane and Bruce Halle Foundation, Scottsdale, Arizona. Center for Regional Studies, University of New 

Mexico. Subvention for Through the Looking Glass: Julio Galán and Performative Transgression [$7,500]
2022     Center for Regional Studies, University of New Mexico. Subvention for Through the Looking 
Glass: Julio Galán and Performative Transgression [$2,500]


2022     COLFA Book Subvention, UTSA. Image support for Through the Looking Glass: Julio Galán and 
Performative Transgression [$4,500]

2019-
Mitacs Globalink Research Award Abroad. Host Supervisor to Shalon Webber-Heffernan, Ph.D. student, 
2022
Theatre and Performance Studies, York University, Canada.
2021
Faculty Development Leave, “Conversations on Contemporary Mexican Art and Queering Mexicanidad: 

Julio Galán,” COLFA/UTSA (awarded for fall 2021)
2019
Clustered & Connect Hiring Program (CCP) Proposal “Social and Environmental Challenges in Latin 
America: A Multidisciplinary Approach (The Latin American Initiative at UTSA)” with team Sonia Alconini, 
Cathryn Nolan-Ferrell, Malgorzata Oleszkiewicz-Peralba, Andrew Konove, Hogjie Xie, and Yongli Gao.     


2019
Faculty Development Leave, “Growing Urban Presence: A History of Public Art in San Antonio,” 


submitted to COLFA/UTSA (not awarded)

2018
F & A award, Exhibition Publication Alberto Mijangos: 159, A Retrospective of His Art (and Life), 



UTSA, COLFA [$2,445] 
2018
Online Core Curriculum Academy Grant, Division of Academic Innovation in Academic Affairs, UTSA

[$10,000] (not awarded)
2017
Mellon Pathways Mentor (to Mellon Fellow Jessica Vargas), UTSA [$500] 

2017
F & A award, Exhibition Publication $t@tU.S? Prints from Puerto Rico to San Antonio, UTSA, COLFA 


[$3,200] 

2017
Mexico Center Educational Research Fellowship Recipient with Aurora-Berrueto Cordova, UTSA [$1,000]


2017
Alvarez International Study Fund Award, UTSA [$7,500, declined]
. 

2016
Mellon Pathways Mentor (to Mellon Fellow Nicole Poole), UTSA [$500] 


2016
International Faculty Travel Grant, Office of International Study, UTSA [$1,000] 


2016
Fellow, New Mexico History Scholars Program, Office of the State Historian, New Mexico [$1,000] 

2016
Alvarez International Study Fund Award, Office of International Study, UTSA [$7,500]


2016
Mexico Center Educational Research Fellowship Recipient with Marissa del Toro UTSA [$1,000] 

2015
Alvarez International Study Fund Award, Office of International Study, UTSA [$5,000]


2012
Finalist, New Mexico-Arizona Book Awards, New Mexico Book Co-Op


2011
Mexico Center Educational Research Fellowship Recipient with Stephanie Torres UTSA [$1,000]

 






2010
Richard E. Greenleaf Visiting Library Scholar Award, Latin American Institute and Division of Latin 


American Resources, UNM [$2,500] 

 



2009
Mexico Center Educational Research Fellowship Recipient with Edward Hayes Jr. UTSA [$1,000] 


2008
Subvention for the publication of Neo-Mexicanism: Mexican Figurative Painting and Patronage 


in the 1980s awarded by the Center for Regional Studies and the Center for Southwest Research, 


UNM [$22,500]






 

2007
Nominated: Tom L. Popejoy Dissertation Award, Latin American Studies UNM (2007) 

2007-
Post-Doctoral Fellowship, Center for Regional Studies, Center for Southwest Research, Zimmerman 

2005
Library, UNM 


  
TEACHING PORTFOLIO


Courses Taught and Curriculum Developed

Undergraduate level art history courses
AHC 4353 Performing Gender and Culture. (fall 2022)

AHC 4333 Latin American Film. (spring 2021). Online Platform. 

AHC 1133 Modern Art History 1750-Present. (taught annually since 2008; spring 2021 online platform)

AHC 4333 Survey of Mexican Art (fall 2020) cross-listed with 5813. Online Platform.
MSM 3003 Foundations in Museum Studies (new course summer 2019) cross-listed with 5003

AHC 4333 Latin American Film (new course spring 2019) cross-listed with 5813
AHC 4333 Arts of the Caribbean (new course spring 2018) cross-listed with 5813
AHC 4333 Public Art (taught annually since 2012-) cross-listed with 5813
AHC 4333 Contemporary Mexican Art (summer 2011; spring 2014; Study Abroad—Mexico City Spring 2017)  
AHC 4333 Muralism, Across the Border and Into the 21st Century (Study Abroad—Mexico City Spring 2016)

AHC 4333 Survey of Mexican Art History of the 20th and 21st Centuries (spring 2015)
AHC 4333 Mexican Modernism (1900-1950) (fall 2009, fall 2014)

AHC 4333 Arts of Mexico, 1785-1945: From the Academy to Post-Revolution (fall 2007-2012) 
AHC 4333 Arts of Mexico: 1945-1994: Post-WWII to NAFTA (spring 2009, 2013)
AHC 3523 Survey of Latin American Art (fall 2013, 2015, 2017)

AHC 4333 Survey of 19th Century Latin American Art (spring 2011)
AHC 4333 Survey of 20th Century Latin American Art (spring 2012)


AHC 4333 Latin American and Chicano Graphics (spring 2010)

Graduate level art history courses

AHC 5813 Traitor, Survivor, Icon: La Malinche in conjunction with SAMA exhibition. (fall 2022).

AHC 5813 Latin American Film. (spring 2021). cross-listed with 4333. Online Synchronous. 

MSM 5813 Museums, Galleries, and Collecting (spring 2021). Online Synchronous.
AHC 5813 Radical Women: Latin American Art (fall 2020) Online platform.

AHC 4333 Survey of Mexican Art (fall 2020) cross-listed with 4333. Online platform.

MSM 5003 Foundations in Museum Studies (new course summer 2019) cross-listed with 3003

AHC 5813 Latin American Film (new course spring 2019) cross-listed with 4333
AHC 5813 Arts of the Caribbean (new course spring 2018) cross-listed with 4333
AHC 5853 Public Art (taught regularly since 2012-) cross-listed with 4333
AHC 5813 Contemporary Mexican Art (summer 2011; spring 2014; Study Abroad—Mexico City Spring 2017)  
AHC 5813 Mexican Modernism (1900-1950) cross-listed with 4333
AHC 5813 Muralism, Across the Border and into the 21st Century (Study Abroad—Mexico City Spring 2016)

AHC 5813 Constructions of Identity in Latin American and Latino Art of the 20th Century (fall 2008)


AHC 5813 Latin American Art: Exhibition History and Collecting Practices (fall 2010)
AHC 6833 Art Gallery and Museum Practices (fall 2010, 2017)



AHC 5813 Mexican Modern Masters of the 20th Century (fall 2014) cross-listed with 4333


AHC 5813 Arts of Mexico, 1785-1945: From the Academy to Post-Revolution (fall 2007-2012) x-listed with 4333
AHC 5813 Arts of Mexico: 1945-1994: Post-WWII to NAFTA (spring 2009, 2013) cross-listed with 4333
AHC 5813 Survey of Mexican Art History of the 20th and 21st Centuries (spring 2015) cross-listed with 4333
AHC 5813 Survey of 19th Century Latin American Art (spring 2011)
AHC 5813 Survey of 20th Century Latin American Art (spring 2012)
Masters Theses Committees, Chair, UTSA

2023
Iliana Pompa, “Wounded: The Materialization of Pain and Violence in the Artwork of Doris Salcedo and Ana Mendieta,” UTSA (with Dr. Adriana Miramontes, University of Oregon and Dr. Scott Sherer, UTSA)

2020
Kristen Murphy, “Woven World: Creation Tapestry of Girona,” UTSA (with Dr. Annie Labatt and Gregory Elliott, UTSA)

2017
Aurora Berrueto-Cordova, “Memories to Forget: Federico Jordán,” UTSA (with Dr. Annie Labatt and Mark McCoin, UTSA)

2016
Marissa del Toro, “Contesting Categories of the ‘Fantastic’ and ‘Surreal’: A Visual Reading of Tilsa Tsuchiya’s and Francisco Toledo’s Multidimensional and Complex Artistic Visions,” UTSA (with Dr. Juliet Wiersema and Dr. Scott Sherer, UTSA)

2016
Bianca Alvarez, “The Birth of a Community-Based Mural Movement: The Story of San Anto Cultural Arts,” UTSA (with Dr. Scott Sherer and Dr. Armando Trujillo, UTSA).

2014
Marco Aquino, “Athletes, Street Thugs, and Men at War: The Male Figure in the Work of Vincent 


Valdez,” UTSA (with Dr. Scott Sherer and Dr. Jerry Gonzalez, UTSA)





2014
Gabriella Boschi Scott, “Dismantling Cultural Hierarchies: A Prefiguration of Mexican Postmodernism in 



Enrique Guzmán’s Works,” (with Dr. Scott Sherer, UTSA and Dr. George Flaherty, UT Austin)


2012
Alana Coates, “Casta Painting Revisited: The Case for Single-Panel Analysis and Artist Agency,” (with Dr. 



Judith Sobré, UTSA and Dr. Elizabeth Olton, UTSA)





2012
Adriana Miramontes Olivas, “(En)Countering Gender Violence and Impunity: The Art of Teresa Margolles 



and Regina José Galindo,” UTSA (with Dr. Scott Sherer, UTSA and Dr. Iresema Coronado, UTEP)


2011
Rebecca Gómez, “San Antonio Chicano/a Art: An Examination of its History, Collection, and Display,” 



(with Dr. Roberto Tejada, UT Austin and Dr. George Vargas, Texas A & M)


2010
Edward Reed Hayes Jr., “Francis Alÿs, Cuauhtémoc Medina and Late Twentieth-Century Art from Mexico 



City,” (with Dr. Scott Sherer, UTSA, Dr. Julie Johnson, UTSA, and Dr. Carver, UTSA)
Ph.D and Masters Theses Committees, Member, UTSA

2021
Kat Deck-Portillo, “Self-Identity: Zanele Muholi’s Self-Portraits as Community Activism,” MA UTSA (Dr. Scott Sherer, Dr. Edit Toth).
2021
Kandice Diaz, “Frida Kahlo,” Department of English, Ph.D. UTSA (with Dr. Sue Hum, in process)
2019
Jordyn Patrias, “Tradition and Transformation in a World of Global Exchange: The Art of Ai WeiWei,” 

       MA UTSA (Dr. Scott Sherer, Chair, in process)
2015
Alyssa Franklin, “Re-Envisioning Palafox: The Pictorial Resurgence of the Bishop of Puebla,” MA UTSA 

       (Dr. Juliet Wiersema, Chair)









2014
Elizabeth Paris, “Death and the Evidentiary Value of Nineteenth-Century Postmortem Photography,” 



MA UTSA (Dr. Scott Sherer, Chair)
2014
Vanessa Langton, “Beauty and the Street: The Photographs and Films of William Klein,” MA UTSA (Dr. 

                      Scott Sherer, Chair) 

2014
Kimberly Garza Campbell, “Art as Research and Research as Art: The Guadalupe Cultural Arts Center 



(GCAC) y su veladora,” MA UTSA (Dr. Josephine Méndez-Negrete, Chair)

2013
Elizabeth Abston, “Reconstructing the Past: The Power of Visual Culture in Works by Glenn Ligon, Carrie 



Mae Weems, and Micahel Ray Charles,” UTSA (Dr. Scott Sherer, Chair) 

2012
Katherine Carey, “Madeline O’Connor: Minimalism, Spiritualism, and Particularity,” MA UTSA (Dr. Scott 



Sherer, Chair)


2011
Michael Quinn Garza, “The Camouflaged Political Concerns in William Kentridge’s Landmark Film 



‘Journey to the Moon’,” MA UTSA (Dr. Scott Sherer, Chair)  



2009
Carolee Moore, “Challenge and Formal Construction in the Works of Catherine Opie,” MA UTSA (Dr. Scott Sherer, Chair)   


2009
Lisa Endresen, “Neglected Notions: Theatricality, Humor and Time Compression in the Works of Arman,” 



MA UTSA (Dr. Scott Sherer, Chair)  



 




 
Supervision of Student Publications

2018
Aurora Berrueto-Cordova, exhibition catalogue “Memories to Forget: Federico Jordán,” UTSA
2012
Gabriella Boschi Scott, “Cadáveres de madre e hija de José Guadalupe Posada,” in Tiempos Oscuros, 


violencia, arte, y cultura: IV Encuentro artes visuales de CENIDIAP (Mexico City: INBA, 2012), p. 305-315. 


Refereed
2012
Marco Aquino, Alana Coates, Adriana Miramontes Olivas, Melanie Raposo, Gabriella Scott Boschi, Object 


essays in the exhibition catalogue Posada’s Broadsheets: Of Love and Betrayal (San Antonio: University 


of Texas at San Antonio), pp. 5-18 
2010
Marco Aquino, Alana Coates, Alicia Harris, Jeremy Lupe, Adriana Miramontes Olivas, Melanie Raposo, 


Gabriella Scott Boschi, Object essays in the exhibition catalogue Neo-Mexicanism, A New Figuration: 


Mexican Art of the 1980s (San Antonio: University of Texas at San Antonio), pp. 17-23 





2009
Rebecca Gómez, Edward Hayes Jr., and Caitlin Solís, “Escultura Social: A New Generation of Art from 


Mexico City,” in Anales del Instituto de Investigaciones Estéticas de la Universidad Nacional Autónoma 


de México 31.94(Spring), pp. 170-185. Refereed

2009
Rebecca Gómez, Edward Hayes Jr., and Caitlin Solís, “Identity, Community, and Conceptual Approaches 


In Escultura Social: A New Generation of Art from Mexico City,” in Hemisphere: Visual Cultures of the 


Americas Volume 2, pp.109-119. Refereed
SERVICE 
UTSA; College of Liberal and Fine Arts; Department of Art and Art History Committee work

University 
University Faculty Awards Committee (2020—)


Appointed Member, Inter-Disciplinary Committee on Latin American Studies (ICLAS) (2015—)

University Parking Appeals Panel (2012-14)
College of Liberal and Fine Arts

Member, Promotion and Tenure College Guidelines Committee (Spring 2022)
Member, Search Committee, Senior Lecturer of Art History, Department of Art and Art History (Summer 


2020 for 2020-2021)


Member, Search Committee, Assistant/Associate Professor of Environmental Archaeology, Department 


of Anthropology (2019-20)

Member, Search Committee, Assistant/Associate Professor of Remote Sensing and Climate Variability, 



Department of Geological Sciences (2019-20)


Member, Search Committee, Assistant/Associate Professor of Latin American Eco-Criticism, Department 



of Modern Languages & Literatures and/or the Department of Art and Art History (2019-20)


Member, Search Committee, Assistant/Associate Professor of Latin American Environmental 



Engineering, Department of Civil and Environmental Engineering (2019-20)

Faculty Advisory Committee (2017—)


Graduate Committee (2008—)


Program Assessment Committee—MA Art History (2010—)

Affirmative Action Representative, Search Committee, Assistant Professor in Music Marketing (2014-15)

Academic Policy and Curriculum Committee, APCC (2009-13)

Department of Art and Art History



Member, Search Committee, Assistant Professor of New Media, Video Art & Animation (2022-23)

DFAC Merit Review Committee (2014—) 


DFRAC Department Faculty Review and Advisory Committee (DFRAC) [2014—]

D-CPER Comprehensive Periodic Evaluation of Tenured Faculty Review Committee (2016—)
Curriculum Committee Member (2014—)
Scholarship Committee Member, Department of Art and Art History (2013—)


GAR, Graduate Advisor of Record, Art History (2010-2018)
 
Co-Advisor, Art History Association (AHA) (2017-2018)

Member, Search Committee, Senior Lecturer for Art History (2016)

NASAD, Self-Study Committee (2016)


Member, Search Committee, Assistant Professor of Printmaking (2015-16)


Chair, Search Committee, Assistant Professor of Medieval Art (2013-14)


Member, Search Committee, Assistant Professor of Pre-Columbian Art (2011-12)

Moderator, COLFA 15th Annual Research Conference Committee (2015)

Moderator, COLFA 13th Annual Research Conference Committee (2013)

Research Paper Judge, COLFA 10th Annual Research Conference Committee (2010)




Professional

2019— San Antonio River Authority, Member of Selection Panel, Five Panel Mural Public Art Project 

2017— Public Art San Antonio Support Services Pool  
2011—
Artist Selection Panel, Public Art San Antonio  
2017
Public Artist Mentorship Course Panelist, Plaza de Armas, Public Art San Antonio (Sept. 23) 
Select Manuscript Reviews

2018
Reviewer for monograph, Emilio Sanchez: Flâneur of New York and the Caribbean by Victor Deupi 

(Routledge/Taylor & Francis Group), 100 pages/3 chapters and proposal. 
2017
Reviewer for “Carlos Merida’s ‘Goce Emocional’: An Aesthetics Proposal Circumventing the Space of Catastrophe of Mexican Nationalism,” The Comparatist (Walla Walla: Whitman College), 25 pages. 

2016
Reviewer for the article “La pintura como exceso. Algunas consideraciones sobre la pintura mexicana desde la década de los ochenta hasta el presente,” (Mexico City: UNAM, Anales del Instituto de Investigaciones Estéticas), 50 pages. 

2015
Reviewer for Latin American Art History by Ananda Cohen Suarez, Maya Jimenez, and Adriana Zavala (London, Oxford University Press), 500 pages. 

2015
Reviewer for Manifestos and Polemics in Latin American Art Ed. Patrick Frank (Albuquerque, University of New Mexico Press), 284 pages. 
2011
Reviewer for Buen Gusto and Classicism in Late Eighteenth and Nineteenth-Century Latin America Ed.


Paul B. Niell and Stacie G. Widdifield (Albuquerque: University of New Mexico Press), 400 pages.





Tenure Reviews

2018
Promotion and Tenure evaluator for Dr. Jamie Ratliff, Assistant Professor of Art History, University of 

Minnesota, Duluth.


LANGUAGES 

Bilingual Spanish, English; 
Basic Italian 
Basic French 
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