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UNIVERSITY OF TEXAS AT SAN ANTONIO 
SUMMER 1 SEMESTER 2011 

 
LITERARY MODES & GENRES: FILM 
ENG 4033.01F 

MTWRF 12:00-12:30 pm 
ROOM: 2.02.06 

 
INSTRUCTOR:  DR. JOHN G. STONE 
OFFICE: MB 2.248B 
OFFICE HOURS: MTWRF, 12:30-1:30, or by appointment 
E-MAIL:   John.Stone@utsa.edu   
TELEPHONE:  458-5049 
 

Course Description 
Film is the most collaborative of art forms, but cinema that rivals literature requires the singular vision of 
a great director.  This course will deal with the history of film, but it will focus mostly on the films of 
visionary directors whose work proves that cinema is the literature of our times.  Starting with D. W. 
Griffith, Charlie Chaplin, and Buster Keaton, the student will then be introduced to the films of John 
Ford, Alfred Hitchcock, John Huston, Orson Welles, Federico Fellini, Michelangelo Antonioni, Akira 
Kurasawa, Robert Bresson, François Truffaut, Stanley Kubrick, and Francis Ford Copolla. 
 
Objectives:  
1. Learn to recognize the language of film and how this contributes to its “meaning” and enjoyment.  
2. Recognize themes and perspectives of individual directors.  
3. Develop the ability to think critically about film and its expression of the human condition.  
4. Analyze film the way one ideally analyzes all “problems,” by using abstraction, generalization, 

particularization, concrete examples, deduction, and induction.  
5. Form aesthetic evaluations.  
 

Required Texts 
Petrie, Dennis and Joe Boggs.  The Art of Watching Films.  8th Edition. 
The films for the class are available at the UTSA Library or via Netflix. 
 

Course Requirements 
Three 4-6 page papers. 200 pts each  
One final examination. 200 pts.  
Quizzes.  300 pts.  
The lack of regular class attendance and on-going class participation can result in points deducted 
from your final score.  See below on Attendance and Participation. 

 
Assignment Due Dates and Point Breakdown 

Assignment Points % Due Date 
Participation & Preparation 100 10% Daily 
Quizzes 100 10% Throughout Semester 
Paper 1 200 20%  
Paper 2 200 20%  
Paper 3 200 20%  
Final Exam 200 20% July 7 
Total 1000 100%  
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Quizzes, Papers, and the Final 
The course will require three 4 to 6-page papers and one final.  There will also be daily quizzes.  The 
papers will be discussed in class.  The final will be comprehensive and will cover the works we deal with 
in class.  You cannot miss class throughout the semester and expect a good grade on the final to make up 
for poor performance during the course of the semester.  See below on Attendance and Participation. 
 

Attendance and Participation 
You need to come to class every scheduled day.  Remember, attendance and participation are not the 
same thing, but your grade depends on both.  You are allowed to miss 2 classes, though I strongly 
discourage missing class at all.  Any unexcused absences beyond the 2 allowed will result in 5 points 
being subtracted from your final grade for each class period missed.  Three “tardys” equal one absence.  
Excused absences require the written permission of Academic Affairs or the English Department, or be a 
school sponsored event. 
 
Your participation makes up 10% of your grade. This includes turning in work on time, taking part in 
class discussions, working with peers, and thinking critically. Also be on time – your participation grade 
also depends on the quizzes and writing journal prompts that are given at the beginning of class. You will 
not be able to make these up.  Make the most of your education by being responsible and diligent in your 
class attendance and participation.  Please do not get up and leave before class is over or wander in and 
out. Turn off cell phones.  Food is not allowed in class. 
 

Absences 
On the rare occasion, if you are going to be absent from class and would like to be informed of what you 
will be missing, please let me know by email at least 24 hours in advance.  Also remember that all 
assignments and due dates are on the class calendar, and you are the person solely responsible for your 
work. Your success requires commitment and attendance, and you cannot make up for absences. 
 

Late Work 
Work will be due at the beginning of class (another reason to avoid tardiness), and I do not accept late 
work. However, I do understand that extenuating circumstances can arise in which individual 
considerations are necessary. If there is an emergency, it is your responsibility to come and talk to me 
about your situation. However, I reserve the right to reject or penalize the late work in these rare cases. If 
you foresee problems with due dates, talk to me about turning work in early. 
 

Scholastic Dishonesty 
The University of Texas at San Antonio Graduate and Undergraduate Catalogs state: 
The integrity of a university degree depends on the integrity of the work done for that degree by each student. The 
University expects a student to maintain a high standard of individual honor in his/her scholastic work. Scholastic 
dishonesty” includes, but is not limited to, cheating on a test or other class work, plagiarism (the appropriation of 
another’s work in one’s own written work offered for credit), and collusion (the unauthorized collaboration with 
another person in preparing course work offered for credit). Should a student be accused of scholastic dishonesty, 
the faculty member may initiate disciplinary proceedings. The writing you do in all courses must be your own. 
Sometimes, however, students commit plagiarism because of failure to understand its meaning. For this reason, we 
offer an extensive definition of plagiarism.  
• Failure to acknowledge the sources of information that is neither common nor personal knowledge. Your 

instructor will clearly explain documentation, and you are expected to use it in all work where it is appropriate.  
• Failure to place another’s direct words in quotation marks or to indent in the case of longer quotations. If a 

passage is copied in the exact words of the original text, it must be placed in quotation marks in addition to 
citation of the source. 

• Failure to document a source that has been paraphrased. When you use information from a source, put the ideas 
into your own words, and if you use any phrases of the original text, be sure to place those phrases in quotation 
marks. This material too must be clearly documented.  
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The definition of collusion follows: Collusion is collaborating with another person to prepare work presented for 
credit. Collusion includes allowing someone else to write or to edit your papers. *The above information was taken 
from the Student Handbook, 9th edition, pages 22-23. 
 

Class Disruptions and Non-productive Behavior 
Ringing cell phones and/or pagers disrupt and annoy the class. Do not come to class with your 
phone/pager turned on. Please remember to turn it off! Also do not text message during class time. 
 
All students have the right to enjoy a productive learning environment.  If a student is not mature enough 
to respect those around him/her or hampers a productive learning atmosphere in any way, I will not have 
a problem removing that student from our safe classroom environment. 
 

Student with Disabilities 
Students who have disabilities are encouraged to contact the Disability Services here on campus as soon 
as possible so appropriate accommodations can be put in place.  The University provides support services, 
including registration assistance and equipment, to students with documented disabilities through the 
Office of Disabled Student Services (DSS), MS 2.03.18.  Please see their web site 
(http://www.utsa.edu/disability/students.htm) for more information. 
 

Sexual Harassment and Other Forms of Discrimination Policy 
It is the policy of this institution that there shall be no unlawful discrimination against any individual in 
employment or in its programs or activities at the University of Texas at San Antonio because of race, 
color, religion, sex, age, national or ethnic origin, disability or status as a veteran.  The University 
prohibits sexual harassment of any form in all aspects of employment and in its programs and activities 
and prohibits discrimination on the basis of sexual and racial or ethnic orientation in employment and 
admissions.  
 

The University Catalog 
All regulations regarding academic conduct, responsibilities, and rights, as they appear in the current 
university catalogue, apply in this course. 
 
Reporting Grades 
Neither the instructor nor the office staff will report grades by telephone, fax, or email. The instructor 
does not post grades nor mail them out.  
 
Final Notes 
Note that “C” means “Average” university work.  It means you have performed acceptably; you have met 
the minimum standard.  It does not mean you have failed or that you are a failure as a human being.  I 
understand that many of you must maintain a certain minimum GPA to retain scholarships or other 
financial aid.  To achieve this you should plan on working hard, rather than trying to force me into giving 
you a higher grade than you earned.  
 
I am dedicated to your learning, but you must be dedicated as well. Work and write from within your 
passion, but also look outside of it. Come to class, think critically, complete the assignments, participate 
in class discussions and group work, respect your peers and their ideas and you will succeed 
academically. Discriminatory behavior based on race, gender, ethnicity, religion, politics, sexual 
orientation, or age will not be tolerated in the least bit. Please know I am committed to your success and 
hope this class helps you to become a better writer, thinker, and academic. 
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4033 LITERARY MODES & GENRES: FILM: SUMMER 1 2011 COURSE CALENDAR 
Be sure to have the readings/assignments finished before class.  

I do not accept late work, and there are no make-ups. 
This calendar will be revised and updated regularly. 

It is your responsibility to be sure you do the correct work on time.  
 
Eng 4033  Literary Modes & Genres: Film - MTWRF  
Week Reading Assignment Project 
Week	  1	   Introduction	    
5/30 Syllabus 

Introduction to course 
 

5/31 D. W. Griffith: Intolerance  
6/1 Charlie Chaplin: The Gold Rush  
6/1	   Buster Keaton: The General  
6/3	   John Ford: Stagecoach  
Week	  2	   	    
6/6 John Ford: My Darling Clementine  
6/7 John Huston: The Maltese Falcon  
6/8 John Huston: The Treasure of the Sierra Madre Paper 1 
6/9	   Orson Welles: Citizen Kane  
6/10	   Orson Welles: Touch of Evil  
Week	  3	   	    
6/13	   Alfred Hitchcock: Notorious  
6/14 Alfred Hitchcock: North by Northwest  
6/15 Alfred Hitchcock: Rear Window  
6/16	   Alfred Hitchcock: To Catch A Thief  
6/17	   Vertigo 

Dial H for Hitchcock 
 

Week 4 	    
6/20 Federico Fellini: La Dolce Vita  
6/21 Federico Fellini: 8 1/2 Paper 2 
6/22 Federico Fellini: Nights of Cabiria  
6/23 Michelangelo Antonioni: La Aventura  
6/24 Michelangelo Antonioni: Blow Up  
Week 5 	    
6/27 Akira Kurasawa: Seven Samurai  
6/28 Akira Kurasawa: Roshoman  
6/29 Akira Kurasawa: High and Low  
6/30 Robert Bresson: Pickpocket  
7/1 Francois Truffault: The 400 Blows  
Week 6 	   	  
7/4 Stanley Kubrick: Paths of Glory Paper 3 
7/5 Stanley Kubrick: Dr. Stragelove  
7/6 Francis Ford Coppola: The Godfather and The Conversation  
7/7 Final FINAL 
   
 

(The information within this syllabus is subject to change, and I reserve the right to alter it.) 
 


