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 Many research projects aim to present an overall picture of the dialect landscape in the 
United States. Yet these projects often lack a close examination of the borders of dialect 
regions; specifically, they lack a focus on the variable identity alignments in such areas. This 
lack of attention to regional and dialect border identities is surprising, given the salience of such 
borders for many Americans.   
  Louisville, Kentucky is considered as a case study for examining how dialect and 
regional borders in the United States impact speakers’ linguistic acts of identity. Previous 
studies (e.g. Labov, Ash, and Boberg 2006) have classified Louisville as one of the 
northernmost cities of the South. However, its location on the Ohio River places Louisville on 
the isogloss between Southern and Midland dialects, thus presenting at least two options for 
speakers in this area to position themselves indexically through linguistic means.  
In this paper, I examine how regional categories are realized linguistically in the production of 
linguistic variables associated with specific regional varieties of English. Specifically, since 
Louisville is often categorized as Southern, I examine production data for elements of Southern 
speech, like evidence of the Southern Vowel Shift (cf. Fridland 1998; Labov, Ash, and Boberg 
2006). These production data come from a reality television show, Southern Belles: Louisville 
(Livecchi and Bull 2009). The show, described as a “docusoap”, follows the lives of five 
Louisville women in their 20s and 30s, detailing their experiences as friends, as professionals, 
and as bachelorettes. I present an acoustic analysis of these women’s vowels, observing each 
participant’s level of participation in the shift. Preliminary results suggest that identity 
affiliations at the border are fluid, complex, and dynamic – constantly negotiated, contested, 
and redrawn – giving support to the claims of the creative chaos of third spaces (e.g. Bhatt 
2008).  
  
 


