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Welcome!  
 

¡Bienvenid@s!  
 
 

The Society for the Study of Gloria Anzaldúa (SSGA) and the Women's Studies Institute (WSI) 

at the University of Texas at San Antonio (UTSA) welcome you, les damos la bienvenida to our 

beautiful city and to UTSA.  

The Society was formed in 2006 to provide a space for students, scholars and community to 

come together to continue with Anzaldúa's vision and passion. In 2007, the WSI became the 

SSGA's academic home. As co-sponsors of the conference, our hope is that you enjoy 

celebrating the life and work of one of our Tejana sisters, whose words have touched the world. 

This conference is a testament to the interest and commitment of many people; without the 

scholars and students continued engagement with Gloria's work and without the community's 

desire to remember and keep Gloria's life and work at the center of much needed work for social 

change, we would not exist.  

We hope that you will join us in 18 months at the next conference to be held in November 2010 

in San Antonio at UTSA.   

 

¡Que viva el mundo zurdo! 

The Organizing Committee 

 

Enjoy the conference! 
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FRIDAY MAY 15, 2009 

PRE-CONFERENCE EVENT 

10:00 A.M. 

CEREMONY AT HARGILL, TEXAS CEMETERY 

12 NOON 
 

UNIVERISTY OF TEXAS-PAN AMERICAN 
DR. NORMA ALARCÓN 

BECOMING MEXICANA WITH GLORIA ANZALDÚA  
AND 

MEMBERS OF THE GLORIA ANZALDÚA LEGACY PROJECT AND UTPA STUDENTS  
ORIGINAL POETRY AND WORKS INFLUENCED BY GLORIA ANZALDÚA.  

 
3:OO PM 

 
VISIT TO NUEVO PROGRESO, MEXICO 

 
5:00 PM 

 
RETURN TO SAN ANTONIO 

 
 

Remembering Gloria Anzaldúa at UT -Pan American  
  

The Gloria Anzaldúa Legacy Project and UTPA faculty and students are pleased to 
host this Pre-Conference event in honor of Gloria Anzaldúa on May 15th, 2009 in 
the Rio Grande Valley as part of the El Mundo Zurdo: The First International 
Conference on the Work and Life of Gloria E. Anzaldúa. 
  
SPONSORS: UTPA College of Arts and Humanities (Mexican American Studies 
program), UTPA Dept. of English (MFA in Creative Writing program), UTPA Dept. 
of Modern Languages and Literature, and South Texas College's program in 
Mexican American Studies. 
  
  
Gloria Anzaldúa Legacy Project members on the planning committee: Lina Suarez 
and Noemi Martinez. 
  
UTPA students on the planning committee: Veronica Sandoval and Lauren 
Espinoza. 
  
UTPA faculty members: Department of English: Emmy Pérez, Marianita 
Escamilla, and Dr. Marci McMahon.  Department of History and Philosophy: Sonia 
Hernandez, Dr. Jennifer Mata, and Dr. Cory Wimberly.  Department of Modern 
Languages and Literature: Dr. Stephanie Alvarez, Dr. Guadalupe Cortina, and Dr. 
Edna Ochoa.  
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CONFERENCE PROGRAM  

Saturday May 16  

8:00 AM  to 5:00 PM Registration Buena Vista Lobby  

8:30 AM to 9:00 AM Welcome: Dr. Norma E. Cantú, 

                      Dr. Sonia Saldívar-Hull  

Blessing:  Grandma Emma Ortega 

Buena Vista Theater 1.326 

  

9:00 AM to 10:00 AM Plenary 1 -- Randy Conner 

Santa Nepantla, A Borderlands Sutra 

Buena Vista Theater 1.326 

10:00 AM to 10:15 AM  BREAK 1  Assembly Room (BV 1.338)  

10:15 AM to 11:30 AM Concurrent Sessions 1 Buena Vista Rooms (BV) 

 

1. A. (BV 1.312) Panel: Promoting Critical Thinking among Elementary Students with Literature 

Authored by Gloria Anzaldúa 

Moderator: Teddi Beam-Conroy 

1. María Fránquiz, The Transformative Potential of Using Childrenôs Literature Authored by 

Gloria Anzaldúa 

2. Angie Zapata, ñYo soy inmigranteò: Childrenôs Immigration Narratives 

3. Dolores Godínez, Promoting Critical Thinking with Amigos Del Otro Lado 

4. Toni Ávila,  Prietita y su Ambiente: Building Bridges in Science  

 

1. B. (BV 1.318) Panel: Theories of Language and Identity  

Moderator: Carmen Martínez-Roldán 

1. Tereza Kynclova, Discourses of Resistance: Anzaldúa as the Subaltern that Can Speak  

2. Orquidea Morales, Gloria Anzaldúa and Language as a Tool to Discovering the Chicana 

Identity 

3. Erin Ranft, Without My Tongue, There is No Story: Caramelo and Anzaldúan Language Theory  

 

1. C. (BV 3.324) Panel: Taking Borderlands Out of the Border: Reading Border Theory in the 

Northeast 

Moderator: Irene Mata 

1. Graciela Lima Coto, Latina Queering and the Latina Queer 

2. Paulina Piña García, Chicana Spiritual Activism: Moving Away from a Rejection of 

Spirituality and Towards Ecofeminism 

3. Marisa Shariatdoust, The Future Mestizas and Multiple Identities: Anzald¼aôs 

Borderlands and the Increasingly Multi-Ethnic Latina Population Within the Borderless 

óAmericaô 

4. Megan C. Turner, Punking the Borderland: Imagining a Transnational Mestiza 

Consciousness in the Music of Gogol Bordello 
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1. D. (BV 3.326) Panel:  Body Knowledges and Spirituality 

Moderator: Lara Medina 

1. Larissa M. Mercado-López, Chicana Mat(t)erring: Somatic and Epistemological 

Locations of Mestiza Maternal Facultad 

2. Irene Lara, Sensing the Serpent as the Mother: Chicana Spirituality, Sexuality, and 

Mamihood 

3. Daisy Isarraras, Healing: Chicana/Latina use of the Female Body and the Land/Earth 

 

1. E. (BV 3.318) Panel:  Experience of the Body and Theories of the Flesh 

Moderator: Gabriela González 

1. Michaela DeJango, Walsh Rupturing Foreclosure 

2. Sandra D. Garza, Histories Buried in Flesh: Skin Color and the Chicana Experience in the 

United States 

3. Aimee Carillo Rowe, Color in My Lines 

4.  Ganiva Reyes, Fighting the Oppressor Within: Becoming a Nahual 

 

1. F. (BV 2.304) Panel: Writers Writing   

Moderator: Natalie Marlena Goodnow 

1. Suzanne Bost, Caminando con Gloria: Walking as Experience, Thought, and Action 

2.  Naomi Helena Quiñones,  Sitting with Gloria Anzaldúa: Making Flowers, Songs and 

Justice   

3.  Barbara Renaud González,  Golondrina, Why did you leave me? A Reading 

 

1.G. (BV 1.328) Workshop: Xicana Chronicles: Testimonio y Más con Madrina Anzaldúa 

Bianca Flores, Maribel A. Garza, Erika González, Carmen Llanes, Judy Razo, Iris Rodríguez, Luissana 

Santibañez 

 

1. FILM (Buena Vista Theater 1.326)  Altar: Cruzando Fronteras, Building Bridges Paola 

Zaccaria and Daniele Basilio 

 

11:30 AM to 11:45 AM BREAK 2   BV 1.338 

11:45 AM to 1:00 PM Concurrent Sessions 2 Buena Vista Rooms 

 

2. A. (BV 1.312) Panel: Situated Perspectives for Teaching Gloria Anzald¼aôs Literary Works 

Moderator: Lucila Ek 

1. Clara Román-Odio, Border Pedagogy and Transnational Alliances in Gloria Anzald¼aôs 

Collected Papers (1942-2004) 

2. Pilar Melero, El Mundo Zurdo: The New Order within Globalized [Dis]order 

3. Anita Tijerina Revilla, An Anzaldúista Analysis of The Immigrant Rights Movement in Las 

Vegas 
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Saturday May 16 

 

2. B. (BV 1.318) Panel: Social Psychological Applications of Anzaldúa 's Borderlands Theory 

Moderator: Cinthia Salinas 

1. Aída Hurtado and Mrinal Sinha, Shifting Men: Anzald¼aôs Borderlands in Critical Education 

2. Karina Cervantez, Tensions and Collaborations in the Borderlands: Mother-Daughter 

Programs and Instrumental Knowledge  

3. Aída Hurtado and Michael Eccleston, Chicanos in the Borderlands: Creating a Safe Space for 

Nepantla 

 

2. C. ( BV 3.324) Panel: Anzaldúan Perspectives on Decolonial Readings in Literature and Art 

Moderator: Rhonda Gonzales 

1. David Villareal, The Literary Decolonization of Braceros and Migrant Farm Workers 

2. Jennifer Marciniak, The Personal is Political: Female Empowerment and Gender Borders in 

Desert Blood 

3. Susana Ramírez, Gloria Anzald¼aôs Pedagogical (Re)Interpretation of La Llorona in Prietita 

y La Llorona 

4. Guisela Latorre, A Visual Borderlands: Chicana/Latina Artists as the New Mestizas 

 

2. D. (BV 3.326) ROUNDTABLE  

Leyendo (Reading) La Gloria Together (Conjuntos): Xican@ and Non-Xican@ Identified 

Radicals Meet at the Borderlands the Fronteras 

Moderator: Alejandro Wolbert Pérez  

Participants: Josh T. Franco, Erin Barrett, Hilary Malatino, and Pedro Di Pietro 

 

2. E.  (BV 3.318)  Panel:  Our ñHoly RelicsòðCollective Memories and Representation 

Moderator: Elizabeth de la Portilla 

1. Micaela Díaz-Sánchez, ñYemaya Blew that Wire Fence Downò Invoking African Spiritualities 

in Gloria Anzaldúa's Borderlands/La Frontera 

2. Clariza Ruiz De Castilla,  Una Herida Abierta: The Ambiguity of Borders and Borderlands  

3. Cordelia Barrera, Place, Collective Memory, and the Politics of Spirituality in Anzald¼aôs 

Borderlands/La Frontera  

4. Tamara C. Ho, Of Mothers and Saints: Translation, Religion, and Restitution in Gloria 

Anzald¼aôs Borderlands/La Frontera 

 

2. F. (BV 2.304) Featured Speaker: Nepantla: Art, Religion and a Chicana Identity 

Moderator: Christina García 

Alma Gómez 

 

2.G. (BV 1.328) Workshop: Writing from Nepantla: A Practical, Theoretical, and Spiritual 

Methodology 
Workshop Leader: Melissa Dey Hasbrook  
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2. FILM (Buena Vista Theater 1.326) Post Colonial Malinches: Tongues of Fire  

Filmed Performance by Raquel Delgado and Melina Peña (Barcelona) 

 

1:00 PM to 2:30 PM LUNCH  Durango Building: Southwest Room 1.124  

 

 

2:30 PM TO 3:45 PM 
 

Concurrent Sessions 3 
 

Buena Vista Rooms 

 

3. A. (BV 2.304)  Panel: Movimientos de Rebeldía: Teaching Gloria Anzaldúa 

Moderator: Belen Hernando Llorens 

1. Joy Castro, óCome, Little Green Snakeô:  Teaching Borderlands/La Frontera in the Resistant 

Classroom 

2. Amelia María de la Luz Montes, Loquería in the Classroom:  Teaching Queer 

3. Ariana Vigil, Moving Beyond Anzaldúa: Emphasizing Polyvocality in Borderlands/La 

Frontera 

 

3. B. (BV 1.318) Panel: Borderlands: A Multicultural Vision 

Moderator: Rachel Elizabeth Showstack 

1. Melissa A. Castillo-Garsow, Situated between Cultures and Academic/Social/Economic 

Boundaries 

2. Margaret Cantú, Embracing Gloria Anzald¼aôs Borderlands/La Frontera as Multicultural 

Pedagogy 

3. Cynthia Pech, Aprender de/con una chicana: Un acercamiento al pensamiento de 

Gloria Anzaldúa desde una visión intercultural 

4. María José Clavo, Gloria Anzaldúa y María Zambrano: Algunos puntos en común 

 

3. C. (BV 3.324) Panel: Identity, Personality, and the Imaginary 

Moderator: Megan Sibbett 

1. Rose Rodríguez-Rabin, A Discourse of Re-Imagining of the Colonized: What am I? 

2. Sandra Pacheco, Altars: Transition, New Consciousness, and Healing  

3. Temperance K. David, Killing to Create: Gloria Anzald¼aôs Artistic Solution to óCervicideô 

4. Laura Gillman, Metaphors of Spatiality: Towards a Postpositivist Realist Mestiza Feminist 

Identity Politics Solidarity 

 

3. D. (BV 3.326) Panel: From Border Masks to Nepantleras 

Moderator: AnaLouise Keating 

1. Doreen Watson, The Consequences of Wearing (or Not Wearing) the Mask for Those on the 

Borders 

2. Tara Conley, Confronting and Transforming the Foe Within: An Application of Nepantla 

Theory 

3. Kavitha Koshy, Myth-making, Risk-taking, and Alliance-building: Nepantlera-acts to 

Transform Liminal/Threshold Spaces 
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Saturday May 16 

 

3. E. (BV 3.318) Panel:  Decolonizing the Spirit/Decolonizing the Self  

Moderator: Anne Martinez 

1. Brenda Sendejo, Engaging the Politics of Spirit: Evoking Gloria Anzaldúa in a Chicana 

Ethnography 

2. Lara Medina, Nepantla Spirituality: A Path of Co-Existence and Creativity 

3. Teresa Delgadillo, Anzald¼aôs New and Just Spiritualities 

4. Victoria A. Genetin, An óUnconscious Allegiance:ô Gloria E. Anzald¼aôs Theory of ñSpiritual 

Activismò and Engaged Buddhism 

 

3. F. (BV 1.328) Panel: Latina Queer Journeys of Discovery 

Moderator: Rusty Barceló 

1. Vanessa Michele, Cancer Queer:  La Facultad and The Struggle for Women's Agency after 

Breast Cancer Diagnosis 

2. Monique Paes, My Testimonio Nepantla:  A Queeretical Journey to the Self 

3. Grazyna Zygadlo, Chicana Artists in Their Final Transgression-Lesbianism and Women of Color 

 

3. G. PERFORMANCE (BV 1.312):  A Constant Changing of Forms in the Rio Grande Valley: 

Gloriaôs Spiritual Teachings 

Anel I. Flores, Emmy Pérez, Patricia Trujillo  

 

3. PERFORMANCE (Buena Vista Theater 1.326): Bridges: Transgeneration Memories 

Felicia Holman, Aisha Jean-Baptiste, Abra M. Johnson, Michelle Mashon, Meida Teresa 

McNeal, Queen Meccasia E. Zabriskie 

 

3:45 PM to 4:00 PM BREAK 3 

 

BV 1.338 

 

 

4:00 PM to 5:15 PM Concurrent Sessions 4  Buena Vista Rooms   

 

 

 

4. A. (BV 1.312) Panel: AnzaldemiaðNot a Disease but an Epistemology: How Three Chicana 

Feminists Use Anzald¼aôs Theories in Academia 

Moderator: Toni Avila 

1. Lori B. Rodríguez, The Coatlicue State as Method and Practice 

2. Marcelle Maese-Cohen, ñBut the body is smartòðTeaching and Learning Decolonial Writing/ 

Living/ Knowledges 

3. Sara A. Ramírez, Conocimiento in Loca Coalitions in Helena Mar²a Viramontesôs Their Dogs 

Came With Them 
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4. B.(BV 2.304) Panel: Using the Borderlands in Preschool through Higher Education Research: 

Theoretical, Methodological, and Empirical Considerations of Education Scholars 

Moderator: María Fránquiz 

1. Dolores ñLolaò Calder·n, Decolonizing the Borderlands: The ñPower of Placeò 

2. Verónica E. Valdez, Exploring ñIdeological Borderlandsò from within the Texas-Mexico 

Frontera Experience 

3. Judith Flores Carmona, Latina Immigrant Mothers of 3rd Graders: Transmission and 

Production of Transgenerational Cultural-Familial Mestizaje Knowledge 

4. Dolores Delgado Bernal and Andrea Garavito, Un Sitio y Una Lengua in Higher Education: 

The Hyphenated Lives of Latina Undergraduate Students 

 

4. C.(BV 3.324) Text, Bodies, Materiality, Spirit: Theorizing Anzaldúa's In Xochitl In Cuicatl 
Moderator: Candace De León 

1. Casie C. Cobos, Borderland Identity: Finding the Mestiza in Anzald¼aôs Childrenôs Books 

2. Qwo-Li Driskill, Patlache Amoxtli: Anzaldúa, Codices, and Indigenous Queer Identities  

3. Stacey Pigg, Anzaldúa's Acts of Embodied Accounting 

4. Gabriela Rios, Transcending Borders: Spiritual Reappropriation of Indigenous Symbology in 

Anzald¼aôs Creation of the New Mestiza 

 

4. D. (BV 3.326) Panel: Space, Place, and Time Within Anzaldúan Theory 

Moderator: Edwina Barvosa  

1. Kandace Creel Falcón, Las (otras)Fronteras: Exploring Anzaldúan Concepts of Borderlands 

and Mestiza Consciousness in the U.S. Midwest 

2. Stacey M. Bill, Putting Time in Space In Anzaldúan Theory  

3. Denisse Roca-Servat,  New Mestizas Organizing on the Arizona-Mexico Border: Las 

Campesinas 

 

4. E. (BV 3.318) Panel:  The Path of Conocimiento and Hegemonic Theory 

Moderator: Caitlin O'Neill Gutiérrez 

1. Patricia Pedroza, The Political and Spiritual Pedagogy of Anzaldúa's Inadequacy 

Performance Presentation 

2. Rebecca Burciaga, Aspiring to Profess: Chicana Ph.D. Students' Aspirations of Tenure-Track 

Careers 

3. Romana Radlwimmer, Anzald¼aôs Counter-hegemonic Theory and the Hegemonic Attempt of 

Appropriation 

 

4. F. (BV 1.318) Panel: Mothers, Mothering, and Mythic Women              

Moderator: Larissa Mercado-López 

1. Alexandra Mendoza Covarrubias, (Re)Producing Resistance:  Adolescent Chicana Mothering 

From the Margins 

2. Jacqueline Lyon, Reclaiming Mythical and Historical Figures 

3. Patricia Nelson, These Three 'Our Mothers:' Tracing the Legacy of Gloria Anzaldúa's 

Rewritings of Mythic Women 
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Saturday May 16 

 

4.G. (BV 1.328) Workshop: When Hidalgo Married Guadalupe they Gave Birth to Queers 

Moderator: Cordelia Barrera 

1.  Deena J. González, Symbols of Impress, Anzaldúan Examples desde los Archivos de las 

Indias, Sevilla 

2.  Emma Pérez, El Mundo Zurdo de Ben Espinoza: A Reading from a Speculative Novel 

3.  Alicia Gaspar de Alba, Ella Tiene Su Tono: The Awakening of Mestiza Consciousness in 

Liliana Wilsonôs Art 

4.  Alma López, The 1848 Series 

 

4. PERFORMANCE (Buena Vista Theater 1.326) Mujeres de Maíz: Harvesting Nepantla 

Felicia Montes 

 

7:00 PM to 9:00 PM 

 

El Mundo Zurdo Art Exhibit  

 

 

Esperanza Peace and Justice Center 

922 SAN PEDRO 

 

  

 

 

 
Exploring the writings and theories of Tejana, Chicana, lesbian, feminist, poet, writer, and 
cultural theorist, Gloria E.  Anzaldúa, the El Mundo Zurdo Art Exhibi tion  will present artwork 
reflecting Anzaldúa's concepts of border -crossing, borderlands, sexuality, education, 
spirituality, queer identity, Meztizaje , and n epantla . 
 
Artists:  Lisa Anaya, Loretta Medellín, Cruz Ortiz, Anel I. Flores, Eric Cavasos, Magda García, 
Dolores Zapata, María Luisa Carvajal de Vasconcellos, Liliana Wilson, Lizbeth Ortiz, Celeste de 
Luna, Carolina Rubio, Josh Franco, Guillermina Zabala, Alma Gómez, Josie Méndez -Negrete, 
Adriana García, Carolina Flores and many more!  
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Sunday May 17, 2009   

9: 00 AM to 10:00 

AM  

 Buena Vista Theater 

1.326 

Plenary 2 -- AnaLouise Keating  

El Mundo S/Zurdo: Past Present and Future 

 

10:00 AM TO 10:15 AM BREAK 4 BV 1.338 

10:15 AM TO 11:30 AM Concurrent Sessions  5 Buena Vista Rooms  

 

5. A. (BV 1.312) Plática: Gloria Anzaldúa y el mundo zurdo de tres artistas visuales 

Moderator: Antonia Castañeda 

 Santa Barraza, Deborah Kuetzpalin Vásquez, and Liliana Wilson  

 

5. B. (BV 1.318) Panel: Nepantlera Pedagogy: Teacher Education Transformation for 

Constructing el Mundo Zurdo 

Moderator: Deb Palmer 

1. Luis Huerta-Charles, Nepantlera Pedagogy: Towards the Construction of El Mundo 

Zurdo 

2. Elva Reza-López,  Nepantlando Images of Potential 

3. Luis Vicente Reyes, Language and Nepantlando  

 

5. C. (BV 3.324) Panel: Remapping and Reclaiming Culture: The Imagined and Lived 

Terrain of Border Crossers  

Moderator: Paola Bacchetta  

1. Ranetta Hardin, Narrating an Interstitial: How African-American Youth Construct Their 

Lives in an Inner-City Boarding School 

2. Tomoko Tokunaga, How Filipina Immigrant Youth in Japan Construct "Home" 

3. Beth Douthirt-Cohen, Navigating Privilege, Understanding Self: Using the Theory of 

Gloria Anzaldúa to Chart a Course for Survival 

4. Rawan Arar, Reflections of Race and Gender: Using Gloria Anzaldúa to Explore Arab 

American Masculinity and Identity 

 

5. D. (BV 3.326) Panel: Critical Perspectives on Anzaldúa and Literature 

Moderator: Patricia Trujillo 

1. Michelle Garza, Hybridity in Motion: Postcolonial Communications of the Mongrel 

Identity in Luis R. Sánchez's "The Flying Bus" 

2. Jennifer Brooks, The Mestiza Way?: The Problems with Gloria Anzaldúa's Mestiza 

Consciousness 

3. María Henríquez Betancor, Gloria and Amalia Anzaldúa: The Mother-Daughter 

Relationship, Seen through the Daughter and Writerôs Eyes 
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 5. E. (BV 2.304) ROUNDTABLE: The Xicana Sacred Space: A communal circle for 

educational researchers 

Moderator: Clarena Larrota 

1. Lourdes Díaz-Soto   2. Elizabeth Villarreal   3.  Claudia Cervantes     

4. Emmit Campos    5. Chris Milk 

 

5. F. (BV 1.328) Performance: Limpia en Cuatro Pasos  

J. Andrea Porras 

 

5. G. (BV 3.318) Workshop: Embodying the Words of Gloria Anzaldúa: A Workshop in 

Physical Composition 

Nicole C. Limón 

 

5. PERFORMANCE (Buena Vista Theater 1.326) The Holy Trinity of Valley Poetry: 

Poetry from the Women of the Rio Grande Valley 

Erika Johnson Garza ñLa Erika,ò  Lauren Espinoza, and Ver·nica Sandoval ñLady 

Mariposaò 

 

 

11:30 AM to 11:45 AM BREAK 5 BV 1.338 

 

11:45 AM to 1:00 PM Concurrent Sessions 6 Buena Vista Rooms  

 

 

 

6. A.  (BV 1.312) Panel: Gloria Anzaldúa and Performance 

Moderator: Elizabeth Villarreal 

1. Arnaldo Rodríguez, Watching Walkout with Anzaldúa  

2. Marlene Galván, With His Guitar in His Hand: U.S.-Mexico Border Masculinity in 

Robert Rodriguezôs El Mariachi 

3. Jacklyn Alvarez,  Latina: Constructing a Female Border Identity 

 

6. B. (BV 2.304) Panel: Employing Anzaldúan Principles: Pedagogical Considerations in 

Higher Education 

Moderator: Angie Zapata  

1. Mari Mujica, Crossing Over: Inter-facing Community, Classroom, Student Success and  

Social Change 

2. Judith Estrada, Un-numbing our bodies to feel, grieve, and give birth: Contradictions and 

Possibilities within the Borders of Higher Education 

3. Annette Portillo, Teaching Gloria Anzald¼aôs co-edited Anthologies: The Classroom as a 

Site of Consciousness Raising, Activism, and Healing 
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6. C. (BV 1.328) Panel: International and Transfrontera Issues 

Moderator: Norma Alarcón 

1. Ximena García Bustamante, Gloria Anzaldúa: A Reading from Mexico 

2. Smadar Lavie, South/South Feminist Coalitions and The Art of Staying Put: Crossing the 

Palestine/Israel Border with Gloria  Anzaldúa 

3. Marisa Belausteguigoitia Rius, Güeras y Prietas at the Border: The Lateral Narratives 

of Gloria Anzaldúa and Rosario Castellanos 

4. Elisabeth Mermann-Jozwiak,  From Ethnic to Transnational Studies: Anzald¼aôs 

Contributions  

 

6. D. (BV 3.326) Panel: Redefining Gender and Sexuality: Alternative Geographies 

and Indigeneity 

Moderator: Rita E. Urquijo-Ruiz 

1. Debra Blake, Gender, Sexuality and Indigeneity:  Gloria Anzaldúa's Borderlands/La 

Frontera and Graciela Limon's Erased Faces 

2. Rosana Blanco-Cano, Geografías alternativas anzalduanas desde Chiapas:  Una 

mujer desesperada (1991) de Petrona de la Cruz Cruz 

3. Michael Lee Gardin, The Institutions of Heterosexuality and Motherhood and the 

Nun, Prostitute, or Mother; Patriarchy and the Theories of Gloria Anzaldúa and 

Adrienne Rich 

 

6. E. (BV 3.318) Panel: Plegaria para una Americana: Econtrando Gloria in the Global 

Diaspora 

Moderator: Annette M. Rodríguez 

1. Patricia Perea, Retratos de Familia: Portraits of Resistance and Healing in the Work of 

Gloria Anzaldúa 

2. Charlene Johnson, Deaf Chicanas and Chicanos:  Beyond the English/Spanish Binary 

3. Becky Castillo, Nuestra Gloria: Encountering Anzaldúa in Nuestra América 

 

6. F. (BV 3.324) Workshop: Through the Looking Glass: Radical Identity Formation  

Moderator: Lenora Perry-Samaniego 

Rebecca Ruiz-Lichter and Kuukua Dzigbordi Yomekpe 

 

6. G. (BV 1.318) Workshop:  Educare in Praxis: Conocimientos as Pedagogical Processes 

Moderator: Christina de la Rosa 

Josie Méndez-Negrete 

6. PERFORMANCE (Buena Vista Theater 1.326)  En las manos de nuestra madre 

Coatlicue  
Edna Ochoa 

1:00 PM to 2:00 PM                         Buena Vista Theater 1.326 

Closing Plenary: Gloria Anzaldúa, Composing a Life: Poesía, Teoría, Historia 

Alicia Gaspar de Alba, Emma Pérez, Antonia Castañeda 

3:00PM to 5:00 PM                                        Tardeada de Poesía Trinity University  

Northrup Hall  Rm 040 
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 Invites you to enjoy a  

 

TARDEADA DE POESÍA:  

 

 CELEBRATING EL MUNDO ZURDO  
 

Featuring: 
 

 

Norma E. Cantú 

Alicia Gaspar de Alba  

Amelia Maria de la Luz Montes 

Naomi Quiñones 

Rita Urquijo -Ruiz 
 

 

3:00-5:00 PM 

 

Northrup Hall 040  

Trinity University  
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PLENARY AND FEATURED  SPEAKERS 

 
Alicia Gaspar de Alba is Professor and Chair of the César Chávez Department of Chicana & 

Chicano Studies at UCLA. She has published eight books, including two historical novels, Sor 

Juanaôs Second Dream and Calligraphy of the Witch, an award-winning mystery about the 

murdered women of the U.S.-Mexico border, Desert Blood: The Juárez Murders, two collections 

of poetry, a collection of short stories, and a critical analysis of the CARA exhibition, Chicano 

Art Inside/Outside the Masterôs House. Her new anthology, Making a Killing, Femicide, Free 

Trade, and La Frontera, will be published by University of Texas Press in 2010.  

 

Antonia Castañeda is recently retired from St. Mary's University, Department of History.  

Previously she held a joint appointment in Womenôs Studies and Chicana/o Studies at the 

University of California Santa Barbara, and in the Department of History at UT. Austin.   She 

received her M.A. in Latin American Studies from the University of Washington and her Ph.D. 

in History from Stanford University.  A founding member of Mujeres Activas en Letras y 

Cambio Social (MALCS), her current research projects include a history of Mestizas in colonial 

Alta California and a cultural history of Tejana farm workers.  With Dr. Deena J. González, she 

is co-editor of the Chicana Matters Series, a book series with UT Press. Castañeda is recognized 

for her academic scholarship and her service to community. In 2007 she received the National 

Association of Chicana and Chicano Studiesô Scholar of the Year Award.   

 

Randy P. Conner, Ph.D. Humanities (Religion & Philosophy) was a close friend of Gloria 

Anzaldúa for thirty years and assisted in editing her work. He recently taught a course in 

Feminist Thought at UC Berkeley in which he discussed Spiritual Mestizaje in her work. 

Anzaldúa wrote the Foreword to his Encyclopedia of Queer Myth, Symbol, & Spirit, written with 

his partner David Hatfield Sparks and their daughter Mariah. Anzaldúa was a key inspiration for 

his recent book, Queering Creole Spiritual Traditions, which focuses on LGBT practice of 

African-Caribbean religions. A native of Texas, he has taught at UT Austin, Austin Community 

College, Florida Atlantic University, Los Medanos College, UC Berkeley, and the California 

Institute of Integral Studies. As keynote speaker, he will address the spiritual dimension of 

Anzaldúa's life and work. 

Alma Gómez is a visual artist and teaches as adjunct faculty for the department of art at Boise 

State University. She earned an MFA in 2001 from BSU. Her work has been selected by jurors, 

including distinguished art critics Lucy Lippard and Judy Chicago for regional, national, and 

international exhibitions. Her work is published in Contemporary Chicana and Chicano Art: 

Artists, Works, Culture and Education and in Chicano Art in our Millennium. She has been 

commissioned to paint murals for the Idaho Migrant Council, Hispanic Cultural Center of Idaho, 

Boise State University and for Terry Reilly Health Services. Her work looks into parallels 

between Mesoamerican and Catholic religious syncretism and a Chicana/o identity. Currently 

she is working on a body of work consisting of drawings and paintings in the traditional Mexican 

retablo style depicting Mexican Catholic saints. In addition to her role as visual artist and art 

professor Alma has, for the past eighteen years, worked for the College Assistance Migrant 

Program (CAMP) advising and guiding Latina/o students as they pursue degrees at BSU. 
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AnaLouise Keating is a professor of womenôs studies at Texas Womanôs University, where she 

teaches courses on U.S. women of color; feminist epistemologies; queer theory, spiritual 

activism, and Gloria Anzaldúa. She previously taught U.S. literature and composition at 

universities in New Mexico and Michigan. She earned her M.A. and Ph. D. in literature at the 

University of Illinois, Chicago. She is the author or editor of eight books, including Teaching 

Transformation: Transcultural Classroom Dialogues, Women Reading, Women Writing: Self-

Invention in Paula Gunn Allen, Gloria Anzaldúa, and Audre Lorde, EntreMundos/Among 

Worlds: New Perspectives on Gloria Anzaldúa, this bridge we call home: radical visions for 

transformation (co-edited with Gloria Anzaldúa), Perspectives: Gender Studies (co-edited with 

Renae Bredin), Bridging: How and Why Gloria E. Anzald¼aôs Life and Work has Transformed 

Our Own, (co-edited with Gloria González-López), Interviews/Entrevistas, and The Gloria 

Anzaldúa Reader (forthcoming in fall 2009 from Duke University Press). Dr. Keating has also 

published articles on Latina authors, African-American literature, queer studies, 

multiculturalism, eighteenth- and nineteenth-century American writers, feminist/womanist 

theory, and pedagogy.  

 

Emma Pérez is an Associate Professor in the Department of Ethnic Studies, University of 

Colorado, Boulder, and has published essays in history and feminist theory as well as a 

theoretical book titled, The Decolonial Imaginary: Writing Chicanas into History. Her novel, 

Gulf Dreams, was one of the first novels published by a Chicana lesbian. Aunt Lute Press 

released a new printing of the novel in 2009. P®rezôs second novel, Forgetting the Alamo, Or, 

Blood Memory, University of Texas Press, 2009, is an historical rendering of the lives of 

tejanos/as after the battles of the Alamo and San Jacinto in 1836. Influenced by Cormac 

McCarthyôs Blood Meridian, Pérez wrote a novel from the perspective of a young Mexican 

woman from Tejas who witnessed bloody battles that transformed her home forever.   
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ABSTRACTS 
 

PAPERS 

Jacklyn Álvarez (University of Texas-Pan American) 

Title: Latina: Constructing a Female Border Identity 

This essay focuses on the construction of female border identity in theater, specifically in the 

play, Latina written by Milcha Sanchez-Scott. Set in a domestic agency in Los Angeles, Latina 

revolves around the lives of several Latinasðboth from Central and South America, both 

undocumented and documentedðwho are struggling to not only find work, but develop an 

identity that is acceptable for their new environment without losing a sense of the culture they 

have left behind.  This essay explores how these women construct a new identity by integrating 

influences from their new environment within their primary cultural identity, and how this 

mixture creates a new border identity. 

 

Rawan Arar (University of Texas, Austin) 

Title: Reflections of Race and Gender: Using Gloria Anzaldúa to Explore Arab American 

Masculinity and Identity 

The negative portrayals of Arabs in the media has led to discrimination against Arab Americans 

as terrorists, misogynists, or savages. How do these damaging images of Arab men affect the 

way Arab American men negotiate identity, masculinity, residency, and borders? Incorporating 

Gloria Anzald¼aôs theories of accepting ambiguity and negotiating borders, the participants are 

given literature written by Gloria Anzaldúa and asked to reflect on how they relate. I apply 

Gloria Anzald¼aôs teachings addressing contradicting identities that manifest themselves because 

of opposing cultural standards. I argue that accepting ambiguity is a viable approach to 

navigating a balance between internalized stereotypes against Arabs, appreciation of Arab 

culture, and embracing American norms. 

 

Toni Ávila, María Fránquiz, Dolores Godínez, Angie Zapata (University of Texas, Austin) 

Title: Book Study: Promoting Critical Thinking among Elementary Students with Literature 

Authored by Gloria Anzaldúa 

The goal of the research project is to provide descriptions of ways students engage with and 

respond to two books written by Gloria Anzaldúa, Friends from the Other Side/Amigos del Otro 

Lado and Prietita and the Ghost Woman/Prietita y La Llorona. During academic year 2008-2009 

the research team documented readalouds, literature discussions, and writing activities in six 

bilingual classrooms in grades 3-5. In total, oral and written artifacts from approximately 135 

students were collected. Analyses of these artifacts provide first-hand accounts of studentsô 

various stances to complex issues within the stories such as undocumented immigration, 

curanderismo, endangered wildlife, among others. 

 

Santa Barraza (Texas A&M, Kingsville), Deborah Kuetzpalin Vásquez (Our Lady of the Lake), 

and Liliana Wilson (Independent Artist) 

Title: Gloria Anzaldúa y el mundo zurdo de tres artistas visuales 

Among the lesser known dimensions of Gloria Anzald¼aôs tremendous influence on intellectual, 

artistic, and humanist creativity and cultural production, is her work with, and influence, on 

Chicana/Latina visual artists and the visual arts.  This panel centers Gloriaôs work with and 
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influence on visual artists, Santa Barraza, Liliana Wilson, and Deborah Kuetzpalin Vásquez, all 

artists now working and living in Texas.   

 

Cordelia Barrera (University of Texas, San Antonio) 

Title: Place, Collective Memory, and the Politics of Spirituality in Anzald¼aôs Borderlands/La 

Frontera  

To fully realize Anzald¼aôs spiritual writings and teachings, we must appreciate the American 

Southwest as a place of primordial and collective memories. For Anzaldúa, the Southwestern 

borderlands hold the inner world of those residing there and the outer world of the history and 

struggle of an entire culture in a delicate balance. Anzaldúa speaks for an ancient, continuous 

story that the mestiza must recover on her way towards a new consciousness. This recovery is 

spiritual and physical, and it culminates in a synthesis of Indian, Mexican, and Anglo cultures 

that historically, and presently, live and dwell in a contested terrain. 

 

Marisa Belausteguigoitia Rius (Universidad Nacional Autónoma de México) 

Title: Güeras y Prietas at the Border: The lateral narratives of Gloria Anzaldúa and Rosario 

Castellanos 

In this paper I propose a strategy for the circulation of the work of border thinkers such as Gloria 

Anzaldúa in a transnational scene. This approach emerges from the reading of Borderlands by 

Gloria Anzaldúa and Balún Canán by Rosario Castellanos, from the conviction of their 

pedagogical values vis-à-vis hegemonic narratives. In this article I look at Anzald¼aôs 

Borderlands and Castellanosô Balún Canán through Julio Cort§zarôs conceptual tools for writing 

in order to create an interplay of mirrors in which both works are reflected. In this way I link 

Cortazarôs provocation in the way he reads nation, identity, and writing with that articulated by 

Anzaldúa. 

 

Stacey M. Bill (University of Cincinnati) 

In Gloria Anzald¼aôs Borderlands/La Frontera: The New Mestiza space is focused on as an 

essential aspect of the mestiza identity and consciousness, as it is also pivotal to Borderlands 

studies; but what about time? An everyday, obvious aspect of our being, we often overlook time 

as fundamental to our identity, due to its constant existence in the present as well as its influence 

on us from the perspective of the past. However it is imperative in the understanding of the ñNew 

Mestizaò and Borderlands studies that time is recognized as being a social concept that varies 

greatly according to gender, cultures, regions, languages, and generations.  

 

Debra J. Blake (University of Minnesota) 

Title: Gender, Sexuality, and Indigeneity Gloria Anzald¼aôs Borderlands/La Frontera and 

Graciela Limonôs Erased Faces 

Gloria Anzald¼aôs Borderlands/La Frontera was the first Chicana writing to investigate the 

intersections of gender, sexuality and indigeneity. Graciela Limonôs novel Erased Faces follows 

Anzald¼aôs contributions of presenting the history of indigenous womenôs resistance and 

Chicana lesbian sexuality derived from an indigenous tradition that ñviews alterity as powerò 

(ñIntroductionò Sald²var-Hull, 5). Limón goes one step further to present womenôs resistance 

from the perspective of specific Native traditions, namely Tzeltal, Tzotzel, and Lacandón during 

the Zapatista rebellion in Chiapas. This paper will examine Erased Faces in light of Anzald¼aôs 
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groundbreaking work and illuminate Lim·nôs contributions to indigenous womenôs history and 

experiences. 

 

Rosana Blanco-Cano (Trinity University, San Antonio) 

Title: Geografías alternativas anzaldúanas desde Chiapas: Una mujer desesperada (1991) de 

Petrona de la Cruz Cruz   

Petrona de la Cruz Cruz and the theatrical group Fortaleza de la Mujer Maya (FOMMA) from 

Chiapas, Mexico, propose a feminist perspective in which performance and activism juxtapose 

together to recast the marginalized position that indigenous women occupy in the Mexican local 

and national arena. De la Cruz Cruzôs engaging propositions intersect mainly with Gloria 

Anzald¼aôs Chicana Feminisms as the playwright examines on stage how race, gender, social 

class, and national identities impose economic exploitation, as well as social, and political forms 

of oppression. In this presentation, activism, theatrical practices, and indigenous plays such as 

Una mujer desesperada (1991) are examined as alternative geographies of empowerment and 

social awareness.  

 

Suzanne Bost (Loyola University, Chicago) 

Title: Caminando con Gloria: Walking as Experience, Thought, and Action 

I believe walking is central to Anzald¼aôs worldview.  She opens Borderlands with the assertion 

that Chicana/os have a tradition of long walks, migrating, crossing borders.  ñnow let us shiftò 

opens with walking, too, and the ñcamino de conocimientoò she outlines there might be best 

traveled on foot. Walking highlights changes in perception, embodiment, and territory.  This 

paper will explore walking as an experience and a mode of thought that occurs where bodies and 

their abilities meet worlds and their boundaries.  Following recent trends in eco-feminism that 

reconfigure materiality as a process of ñintra-actionò between elements, I choose walking as a 

model of world-building.   

 

Jennifer Brooks (University of Memphis) 

Title: ñThe Mestiza Wayò?: The Problems with Gloria Anzald¼aôs Mestiza Consciousness  

Jennifer Brooks explores the mestiza consciousness via two Latin American texts: Denise 

Chavez's Face of an Angel and Piri Thomas' Down These Mean Streets. Chavez's novel presents 

women who band together to heal from past male abuses. Thomas' novel presents the male 

perspective and a mulatto character who possess some of the characteristics of Anzaldúa's 

mestiza consciousness that are later rejected by the narrator. Jennifer Brooks' paper seeks to 

answer the question of the utility of the mestiza consciousness and whether both men and women 

can possess this worldview. 

 

Rebecca Burciaga (University of California, Santa Cruz) 

Title: Aspiring to Profess: Chicana Ph.D. Students' Aspirations of Tenure-Track Careers  

This paper builds upon Anzalúa's (2002) path of conocimiento theory to describe how Chicana 

Ph.D. students discuss aspirations of the professoriate. Using the method of testimonio and 

methodology of Chicana Feminist Epistemology (Delgado Bernal, 1998), this longitudinal study 

focuses on 15 Chicana Ph.D. students. Their aspirations of the professoriate echo Anzaldúa's 

seven stages along the path of conocimiento moving from an internal quest to one that is in 

conversation with a larger social world. Their aspirations of life in academia include not only 

their dreams but also those of their families, communities, and future generations. 
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Ximena García Bustamante (Universidad Nacional Autónoma de México) 

Title: Gloria Anzaldúa: A Reading from Mexico 

The present article explores three key concepts of Anzald¼aôs work: nation, community and 

culture. The main objective is to establish a critical dialogue between her writing and the 

hegemonic constructions of the idea of Mexico. Anzald¼aôs work will be read from Chicana/o 

thought, postcolonial theory and Latin American feminism. 

 

Dolores ñLolaò Calderon (University of Utah) 

Title: Decolonizing the Borderlands: The "Power of Place" 

Dolores Delgado-Bernalôs (1998) notion of cultural intuition and Gloria Anzald¼aôs (1987) 

theoretical decolonizing of borderlands heavily influence how my multiple subjectivities as 

Pueblo/Mexican/Legal/Education researcher influence my work. It is through these multiple 

subjectivities that I want to explore the idea, borrowed from Vine Deloria (1991, 2001), of the 

power of place, informed by the embodied meanings of land, or place, that connect the sacred, 

the histories of multiple communities, resistance, and the legal landscapes (Delaney, 1998) of the 

borderlands. This knowledge is not unique to me. It is part of a larger cultural knowledge that 

remains marginalized from the way we do research. 

 

Margaret Cantú (University of Texas, San Antonio) 

Title: Embracing Gloria Anzald¼aôs Borderlands/La Frontera as Multicultural Pedagogy 

Gloria Anzald¼aôs Borderlands/La Frontera addresses the racism, sexism, and imperialism 

found within the United States.  Some theorists and scholars suggest that multicultural literature 

and history is beginning to find a place within mainstream classrooms; however, I argue that the 

absence of Anzald¼aôs text and others like hers, both at the undergraduate and graduate levels, 

indicates quite the opposite.  I argue that it is necessary to make scholars aware of her work and 

encourage the use of it in classrooms beginning at the graduate levels and bringing this new 

awareness of such multicultural issues to the undergraduate levels and beyond.   

 

Judith Flores Carmona (University of Utah) 

Title: Latina Immigrant Mothers of 3rd Graders: Transmission and Production of 

Transgenerational Cultural-Familial Mestizaje Knowledge 

In this paper, I present preliminary data that looks at Latina/o third grade students and how their 

mothersô epistemologies, bodies, and lived experiences serve as pedagogical devices that 

transmit and co-create knowledge intergenerationally. As the 3rd graders begin to ñsearchò for 

their ancestors through a genealogy classroom project, the mothers help me to further understand 

how their epistemologies of the brown mestiza body serve as the medium to inculcate educación 

of the home, how they negotiate what knowledge to pass onto their children, and how their 

facultad serves them to draw and teach their children about sobrevivencia in Salt Lake City, Utah 

(Anzaldúa, 1999; Cruz, 2006; Delgado Bernal, Elenes, Godínez & Villenas, 2006; Trinidad 

Galván, 2006). 

 

Clariza Ruiz De Castilla (University of Texas, Austin) 

Title: Una Herida Abierta: The Ambiguity of Borders and Borderlands 
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I use Gloria Anzald¼aôs work to explore the growing interest in patriotic boundaries, not only in 

the physical sense of how and who draws the parameters (of certain states and locations), but 

also the social and psychological borders that exist. The ambiguity that exists with these border 

lines result in certain questions: Who is allowed to play these political border games? And what 

are the rules?  I will attempt to uncover the ambiguities that exist in relation to borders by 

utilizing Anzaldúa's framework to demonstrate how the Other, legal and illegal immigrants, are 

isolated and stigmatized. 

 

Becky Castillo (University of New Mexico) 

Title: Nuestra Gloria: Encountering Anzaldúa in Nuestra América 

Despite being first-generation ñAmericanò of Salvadoran decent, I feel connected to Gloria 

Anzaldúa. Growing up in Nashville, Tennessee, I felt isolated by both the Caucasian and 

Mexican communities. After reading Borderlands/La Frontera: The New Mestiza I realized I 

have always lived ñbetween culturesò and cross the border from one to the other many times a 

day, my identity is so complex.  Anzaldúa has touched me deeply. I share my experiences as a 

small tribute to the woman who helped me come to terms with and better understand my identity. 

It is a testament to the far-reaching impact of Anzald¼aôs work.   

 

Melissa A. Castillo-Garsow (Arizona State University) 

Title: More than Spanglish: Academic Boundaries and Code Switching in Gloria Anzaldúa's 

"Nueva Mestiza" 

Despite Anzald¼aôs use of slangy, informal Spanish, she is clearly a scholar. Not only are her 

ideas and evidence complex, well-constructed and well-supported, but through her language she 

also demonstrates the scholarly nature of these essays. This is Anzald¼aôs unique contribution to 

academia, Chicanos, and her ñhome ethnic community, my familyò which she most hopes to 

affect. In this paper I argue that by using all forms of expression which open the flow of ink from 

her pen, she not only cross cultures, but academic/social/economic boundaries creating a ñplural 

personalityò that is not just Mexican and American, Spanish and English, but artistic and 

scholarly. She creates her own genre and language, because for Anzaldúa, to do otherwise would 

be a betrayal of self. 

 

Joy Castro (University of Nebraska, Lincoln) 

Title: óCome, Little Green Snakeô:  Teaching Borderlands/La Frontera in the Resistant 

Classroom 

The pedagogical strategies of contextualization and invitation help me teach Anzald¼aôs work 

effectively in a mostly Anglo classroom of English-only students.  First, students negotiate 

Anzald¼aôs complex text most successfully when we've previously developed sufficient context 

for comprehending its references--historical events, political dynamics, religious figures--and 

learned about post-structuralism, religious syncretism, race, gender, heterosexism, and the 

painful effects of policing the Spanish language.  Second, we engage Anzald¼aôs chronicles of 

deep internal change, depression, addiction, creativity, writing, and art. Invited to contrast their 

own experiences of such processes with Anzald¼aôs, students place their voices in a dialectic 

with hers, creating new knowledge. 
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Karina Cervantez (University of California, Santa Cruz) 

Title: Tensions and Collaborations in the Borderlands: Mother-Daughter Programs and 

Instrumental Knowledge 

This presentation will address existing mother-daughter programs whose mission is to increase 

the number of first-generation Latinas who complete a bachelorôs degree by involving the 

mothers in the education of their daughters. The success of these programs will be theorized 

through the literature on Chicana feminisms. The work of Gloria Anzald¼aôs Borderlands (1987) 

will be used to frame the tensions and collaborations among mothers and daughters that lead to 

teaching and learning from one another in these spaces. The use of feminist frameworks will 

contribute to developing educational initiatives that build on familial relationships to increase 

educational achievement. 

 

María José Clavo (Universidad de La Rioja) 

Title: Gloria Anzaldúa y María Zambrano: algunos puntos en común 

Estas dos escritoras tienen en común la experiencia del rechazo y la marginación por cuestiones 

culturales, políticas y de género. Entre ellas se pueden apreciar similitudes en cuestiones  

relevantes en el contexto de sus  teorías. Sintéticamente podemos mencionar estas tres: 1. La 

crítica al racionalismo en cuanto que coinciden en considerarlo determinante en el modo de 

inserción del hombre en el mundo. 2. La existencia de una fuerte vinculación del ser humano con 

lo sagrado, procedente de las experiencias mas primarias de la vida humana. 3. La importancia 

del interior de la persona, mas all§ del ego, como ñhumusò en el que puede germinar una 

transformación interior creativa. 

 

Casie C. Cobos (Texas A&M University) 

Title: Borderland Identity: Finding the Mestiza in Anzald¼aôs Childrenôs Books 

Searching through words and names, folk stories and personal anecdotes, Gloria Anzaldúa delves 

beyond the surface to reclaim the Mestiza identity.  She does so not only in her theoretical 

discussions in her many ñadultò textual and oral conversations but also in her childrenôs books. 

This paper reveals that, for Anzald¼a, these childrenôs books are not simply a retelling of 

folktales; they must also be a reclaiming of Mestiza figures in order to ñ[uncover] our true 

faces.ò  By writing about the physical Borderland with its people and situations, she calls forth 

the spirits of Malinche, of Llorona and la curandera, in the everyday language of children that 

they too may find la Mestiza. 

 

Tara Conley  

Title: Confronting and Transforming the Foe Within: An Application of Nepantla Theory 

For this paper I apply Gloria Anzald¼aôs theory of nepantla to describe a possible effect 

audiences might experience while viewing my docupoem The Foe Within: A Docupoem in Three 

Parts (2008). I use the word "docupoem" to underscore an artistry that fuses two traditional 

genres and functions to challenge our thinking about social justice issues. I offer contradictory 

and disturbing images, accompanied by confrontational spoken word poetry, in order to 

challenge simplistic thinking patterns about the Jena Six controversy. I invite viewers to consider 

other perspectives about the Jena Six controversy than perhaps those they have been exposed to 

through mainstream media. Ultimately, I hope to convey an argument that highlights the 

significance of creative artistry when trying to transform our ways of thinking particularly about 

the controversial Jena Six story. 
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Graciela Lima Coto (Wellesley College) 

Title: Latina Queering and the Latina Queer 

Through the use of Anzald¼aôs work and ideas, this paper attempts to deconstruct the myopic 

look at queer Latinas and their representation on television and contrast it to the representation of 

self on stage.  By reading the characters of Carmen and Papi from ñThe L Wordò and Sandra 

Valls from ñThe Original Latin Divas of Comedyò we can study queer Latina representation but 

also look at the conditions surrounding the conception and negotiation of queer characters. I do 

not attempt to construct a ñLatina queer Identityò but instead use Anzald¼aôs queering theories to 

deconstruct the images of the ñLatina Queer.ò 

 

Alexandra Mendoza Covarrubias (University of Minnesota, Twin Cities) 

Title: (Re)Producing Resistance: Adolescent Chicana Mothering From the Margins 

Chicana/o folklore is a site at which cultural values and gender roles are both produced and 

maintained and the parameters of acceptable social behavior are constructed. Feminine 

archetypes are constructed along a moral binary that forces women into one of two categories: 

ñvirginò or ñwhore.ò By realizing their potential as reproductive bodies, adolescent Chicana 

mothers birth a third space between virgin and whoreðwhat Gloria Anzaldúa calls a borderland 

spaceðoutside of this binary.  Carved out by their own flesh, this space represents a point of 

rupture for the archetypical narratives of female sexuality and provides a space for reimagination 

and liberation. 

 

Temperance K. David (State University of New York, New Paltz) 

Title: Killing to Create: Gloria Anzald¼aôs Artistic Solution to ñCervicideò 

ñMy soul makes itself through the creative act,ò Anzald¼a writes, ñIt is constantly remaking and 

giving birth to itself through my body. It is this learning to live with la Coatlicue that transforms 

living in the Borderlands from a nightmare into a numinous experience. It is always a path/state 

to something elseò (95).  Making meaning from pain, and offering an opportunity, through art, 

for others to similarly ñnegotiateò meaning, Anzald¼aôs artist-shaman changes culture and 

ideology; if she is constructed by ideology, as Althusser would suggest, then, she is also 

constructed by ideology to change ideologyðher pain forces her to act. 

 

Theresa Delgadillo (Ohio State University) 

Title: Anzald¼aôs New and Just Spiritualities 

Following Anzald¼aôs lead, this paper examines the intersections of spiritual and religious with 

social and political in Anzald¼aôs work, delineating what is, for her, the centrality of the spiritual 

in feminist work toward social justice, and considering its significance in contemporary debates 

about spirituality in the U.S. 

 

Dolores Delgado Bernal and Andrea Garavito (University of Utah) 

Title: Un Sitio y Una Lengua in Higher Education: The Hyphenated Lives of Latina 

Undergraduate Students 

This work draws from an ongoing longitudinal investigation that examines the college 

persistence of a freshman cohort program for students of color. In this paper, we document the 

multiple latinidades that exist among the Latina/o university students and the physical and 

metaphorical borderlands (Anzaldúa, 1987) they occupy as mentors in a predominately Latina/o 



 

25 

 

elementary school and as undergraduates on a predominantly white campus. Findings suggest 

that the cohort program including a year-long ethnic studies course and the mentoring 

experiences have served as sitios y lenguas (Pérez, 1998, 1999) from which Latina/o students 

reflect on the ongoing construction of their sociopolitical identities and their social 

connectedness on and off campus. 

 

Micaela Díaz-Sánchez (Stanford University) 

Title: ñYemaya Blew that Wire Fence Downò Invoking African Spiritualities in Gloria 

Anzaldúa's Borderlands/La Frontera: The New Mestiza 

This paper explores Gloria Anzald¼aôs invocation of African diasporic Orishas woven 

throughout her foundational Chicana lesbian feminist text, Borderlands/La Frontera: The New 

Mestiza. Employing Literature as a discursive springboard this paper interrogates not only the 

incorporation of pre-dominantly African and African American diasporic legacies in the work of 

Gloria Anzaldúa ï but critically interrogates these aesthetic sensibilities as an acknowledgement 

and celebration of a larger African diaspora in which Chicana/o sociopolitical histories and 

contemporary cultural production thrive.  

 

Qwo-Li Driskill (Texas A&M University) 

Title: Patlache Amoxtli: Anzaldúa, Codices, and Indigenous Queer Identities 

In Borderlands and elsewhere, Anzaldúa refers to herself as patlache, a Nahuatl word she 

translates as "dyke." The word patlache also appears in the Florentine Codex, written in the mid-

sixteenth century by both Spanish missionaries and indigenous scribes. While the Florentine 

Codex casts the patlache as a sexual and gender abomination, pre-invasion Nahuatl constructions 

of gender and sexuality where much more complex. This paper will examine how Anzaldúa's 

reclamation of patlache subverts colonial amoxtli (codex) representations of non-Spanish 

genders and sexualities. Through a (re)inscription of Indigenous-centered Queer identities in 

Borderlands, Anzaldúa creates a new amoxtli that can write back to the Codex Florentine. 

 

Beth Douthirt-Cohen (University of Maryland) 

Title: Navigating Privilege, Understanding Self: Using the Theory of Gloria Anzaldua to Chart a 

Course for Solidarity 

The educational experiences of young people, such as white youth in anti-racism organizations, 

able-bodied youth within the Disability Rights Movement, or straight youth in Gay/Straight 

Alliances provide unique opportunities to understand the experiences of young people with 

privilege as they enact, develop, and redefine conceptions of culture, identity, solidarity, 

privilege and power in the United States. This presentation will explore the possibility that the 

process of ally-identity development mirrors a psychic, social and cultural attempt to redefine 

cultural ñborderlandsò and to think about the world from a mestiza perspective. In defining the 

mestiza way, it is possible that Anzaldúa also charted a course for solidarity and offers us a way 

of both knowing the ally and of understanding what solidarity feels like, looks like, and acts like.   

 

Michael Eccleston and Aída Hurtado (University of California, Santa Cruz) 

Title: Chicanos in the Borderlands: Creating a Safe Space for Nepantla 

This presentation utilizes Gloria Anzald¼aôs concepts of nepantla and conocimiento as a 

framework for understanding the development and processes of a group of formerly incarcerated 

Chicano men. Discussion will center on the organic development of the group and the emergent 



 

26 

 

focus on self-education and social justice. It will also utilize the Social Engagement Model 

(SEM), which highlights the importance of context for understanding social relations. This 

context represents a ñsafe space,ò where an emphasis is placed on spirituality, culture, and 

history (Fine & Weis, 1997). Because the participants determine content, the intervention is 

likely to facilitate successful post-incarceration adaptations. 

 

Judith Estrada (University of Illinois, Urbana-Champaign) 

Title: Un-numbing our bodies to feel, grieve, and give birth: Contradictions and Possibilities 

within the Borders of Higher Education 

In her essay, Estrada explores Américo Paredes (1958), Gloria Anzaldúa (1987), and Renato 

Rosaldoôs (1993) different border crossings.  She refers to this process as the border zone of life 

and death. She uses a metaphoric analysis in which death is not solely an "act of dying" but 

rather, the often invisible and forgotten histories, which are linked to our present reality 

regarding higher education.  Estrada offers a (re)imagined epistemology, drawing from border 

theorists, specifically Gloria Anzald¼aôs Borderlands in order to revisit and (re)imagine border 

zones as a site filled with conflict and possibilities and a source of knowledge productions often 

forgotten. 

 

Kandace Creel Falcón (University of Minnesota) 

Title: Las (otras) Fronteras: Exploring Anzaldúan Concepts of Borderlands and  

ñMestiza Consciousnessò in the US Midwest 

Based on the collection of several Minnesotan Mexican American womenôs oral histories, this 

paper explores Gloria Anzald¼aôs theoretical concepts of the borderlands/la frontera and 

ñmestiza consciousnessò in the context of womenôs experiences that lie outside the intended 

imaginary of the US Southwest/Mexican borderlands.  The paper questions how we can read the 

borderlands in unexpected places.  It also interrogates the applicability of ñmestiza 

consciousnessò in oral histories, pushing for an understanding of the concept as both a mode of 

inquiry and a mode of analysis as a means to interpret Anzald¼aôs theoretical work of 

Borderlands/La Frontera in the specific context of the US Midwest.  

   

Marlene Galván (University of Texas-Pan American) 

Title: With His Guitar in His Hand: U.S.-Mexico Border Masculinity in Robert Rodriguezôs El 

Mariachi 

This paper explores the political implications behind representations of border masculinity in 

popular culture, particular in the film El Mariachi, written and directed by Robert Rodriguez. 

The film revolves around three male figures on the U.S.-Mexico border. I explore the figure of 

El Mariachi in Mexican and border culture as an embodiment of mestizaje: the racial and cultural 

mixing of Spanish and Indigenous cultures and people. Further, I explore what the portrayal of 

the three male figures in the film reveal about masculinity (machismo, or excessive masculinity), 

gender, and border violence and what this means for the image of the border in popular culture 

and the psyche of its inhabitants. 

 

Andrea Garavito 

(see Dolores Delgado Bernal) 
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Paulina Piña García (Wellesley College) 

Title: Chicana Spiritual Activism: Moving Away from a Rejection of Spirituality and Towards 

Ecofeminism 

In Borderlands/La Frontera: The New Meztiza, Gloria Anzaldúa proposes that spirituality is a 

key element for social change. Chicana/Latina feminists have been disciplined to be suspicious 

of religious institutions, particularly of the Catholic Church, because of their histories of 

oppression of womenôs bodies. There is little room, it seems, for Chicana/Latina feminists to 

reconcile spirituality with feminism; however, the ecofeminist theology movement being 

exercised by women in theology, including Catholic nun Ivone Gebara, has created the space for 

Chicana/Latina feminists to approach spirituality without renouncing their feminist principles 

and remain critical of patriarchy in the Church and the general society. 

 

Michael Lee Gardin (University of Texas, San Antonio) 

Title: The Institutions of Heterosexuality and Motherhood and the Nun, Prostitute, or Mother; 

Patriarchy and the Theories of Gloria Anzaldúa and Adrienne Rich 

Exploring the similarities and differences between the texts of Gloria Anzaldúa and Adrienne 

Rich, Borderlands/La Frontera: The New Mestiza and Of Woman Born: Motherhood as 

Experience and Institution, reveals the influence patriarchy has on the roles of women, 

specifically mothers. Anzald¼a argues, ñculture forms our beliefs,ò and culture, she says, ñis 

made by those in powerðmenò (16). Similarly, according to Rich, ñ[t]he experience of 

maternity and the experience of sexuality have both been channeled to serve male interestséò 

(42). The theories of Anzaldúa and Rich reveal the power of patriarchy, which pushes women to 

remain the sole caretakers of children and to abide by prescribed notions of sexuality. 

 

Michelle Garza (Texas A&M University, Corpus Christi) 

Title: Hybridity in Motion: Postcolonial Communications of the Mongrel Identity in Luis R. 

Sanchezôs ñThe Flying Busò 

For years, many citizens of the U.S. shared a common belief in the ñmelting potò phenomenonð

the idea that the country is filled with peoples of all backgrounds and cultures that melt/mold into 

one grand, unifying culture. This essay will show that the very foundations of the U.S. are rooted 

in the taking over of land and cultures (colonization) in an effort to ñhelpò the indigenous 

inhabitants of such lands, and thus, forcing assimilation that is justified as a will or act of a 

higher entity. In his short story/essay, ñThe Flying Bus,ò Luis R. Sanchez addresses these issues 

in an effort to identify a marginalized peopleðusing the notions of hybridity and storytelling as 

a means to create an imagined community that reveals contradicting ideals concerning the 

ñmelting potò phenomenon. 

 

Sandra D. Garza (University of Texas, San Antonio) 

Title: Histories Buried in Flesh: Skin Color and the Chicana Experience in the United States 

Studying skin color is important because it points to the complicated history of racialization in 

the United States, thus contributing to our knowledge of the Mexican American experience. 

Women experience skin color in unique and telling ways that point to a history of colonization. 

Because variations in skin color are often understood in terms of ñracial mixing,ò women of 

Mexican descent, carry the memory of conquest on our flesh, a memory that can be traced across 

the spectrum of skin tone. Skin color is an issue of identity and authenticity as the body struggles 

to belong. Using the existing literature on skin color, critical race theory, Chicana Feminist 
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theory, and body theory, as well as Mexican American history, I hope to contribute to the 

sociocultural history of Mexican Americans in the United States, more specifically the history of 

women and the ways in which histories are buried in our flesh. 

 

Victoria A. Genetin (Ohio State University) 

Title: An óUnconscious Allegiance:ô Gloria E. Anzald¼aôs theory of ñSpiritual Activismò and 

engaged Buddhism 

The theoretical work of Gloria E. Anzaldúa, especially her theory of óSpiritual Activism,ô shares 

important points of connection with engaged Buddhism and its social, political, and economic 

practices. Because neither Chicana scholars nor feminist Buddhist scholars are drawing 

connections between Anzaldúa and engaged Buddhism as mutually influencing each otherôs 

approach to social justice, this paper will illustrate what I call the óunconscious allegianceô that 

draws these two bodies of work together. I argue that feminist scholars who engage with theories 

of spirituality can no longer ignore this crucial relationship that continues to develop cross-

disciplinary understandings of Anzald¼aôs work on óSpiritual Activism.ô 

 

Laura Gillman (Virginia Tech) 

Title: Metaphors of Spatiality: Towards a Postpositivist Realist Mestiza Feminist Identity 

Politics 

This paper examines the complex social factors informing Chicana/mestiza feminist identity 

politics. From a postpositivist realist perspective, identity, defined as the processes by which 

people define themselves relationally with others that are similarly situated, is achieved through 

an interpretive process that takes into account the intersubjective negotiations over identity and 

meaning that people undertake as they navigate their world from a particular place.  Using the 

lens of human geography, I examine Borderlands/La Frontera for its investigations of embodied 

experiences as a resource for the reconceptualization of identity and knowledge.   

 

Dolores Godínez 

(See Toni Ávila) 

 

Alma Gómez 

Title: Nepantla: Art, Religion and a Chicana Identity  

This body of work is inspired by Gloria Anzald¼aôs concept of ñnepantla.ò In my search to 

explore and understand the construction of my Chicana identity I discovered that the process of 

ñnepantlaò had occurred in 16
th
 century Mesoamerica when indigenous spiritual beliefs fused 

with Catholic practices. The result was a new religion. A mixed religion practiced within the 

space of nepantla. The duality of this new religion is much like the two worldviews embodied by 

Chicana/os. I visually represent the concept of nepantla in my work. I wanted to depict the idea 

that I am one individual but I am influenced by two worldviews ï that of Mexico and the United 

States and by two forms of religion ï an indigenous sense of spirituality and Catholicism. For 

example in the painting titled ñReligious Syncretism: Coatlicue, Guadalupe and Angelaò I depict 

an image of my daughter, a partial image of Coatlicue and Guadalupe all in the same figure. The 

multiple identities in one figure reflect the duality of my Chicana identity. Gloria Anzaldúa 

continues to inspire me today. It was through her work that I found my artistic voice. 
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Ranetta Hardin (University of Maryland) 

Title: Narrating an Interstitial: How African-American Youth Construct Their Lives in an Inner-

City Boarding School 

The charter schools movement and residential boarding programs as alternative educational 

interventions are changing the face of communities, families, and individual children in lasting 

and profound ways. An educational intervention that simultaneously imposes the dislocation of 

children and limits connection of those children to their community requires comprehensive 

analysis of both the intended and unintended effects. This qualitative study focuses on the 

experiences of African-American students in an inner-city public charter boarding school and 

presents the narratives of los intersticios, the spaces between home, neighborhood, and boarding 

school life as they construct their lives of perpetual movement and dislocation.   

 

María Henríquez-Betancor (Universidad de Las Palmas, Gran Canaria) 

Title: Gloria and Amalia Anzaldúa: The Mother-Daughter Relationship Seen through the 

Daughter and Writerôs Eyes 

Gloria Anzald¼aôs scattered references to her mother made me analyze Amaliaôs influence on 

her early childhood and adolescence and how she affected the development of Anzald¼aôs later 

work as a writer. Anzaldúa deeply questioned the borders of her maternal relationship; I 

understand their mother-daughter relationship as a richly complex ñpsychological borderlandsò 

where Anzald¼aôs contradictory feelings for her mother intermingle. I think Anzald¼a breaks the 

myth of the good-bad mother to present a woman who created herself through painful identity 

borders. Observing Amalia, Anzaldúa learnt from a very early age that being in a 

disadvantageous position is not synonymous of failure: Both were survivors in their own 

battlefields. 

 

Tamara C. Ho (University of California, Riverside) 

Title: Of Mothers and Saints: Translation, Religion, and Restitution in Gloria Anzald¼aôs 

Borderlands/La Frontera 

This presentation analyzes how Anzaldúa translates figures of sanctified women, specifically 

Saint Teresa de Cepeda Dávila y Ahumada and Malinche (a.k.a. Malintzín), in Borderlands/La 

Frontera. Anzaldúa speaks through the exhumed bones of St. Teresa and the broken grammar of 

Malinche to indict subjugation, exploitation, and the trauma of division. Theorizing the toll of 

translation upon gendered subjects across time and place, Anzaldúa calls for an ethic of 

restitution and wholeness. Borderlands underscores the urgency of ongoing work toward re-

theorizing subjectivity and membership. As such, it remains a relevant and necessary text for our 

age of war, terror, and border-building. 

 

Luis Huerta-Charles (New Mexico State University) 

Title: Nepantlera Pedagogy: Towards the Construction of El Mundo Zurdo 

The main purpose for developing a Nepantlera pedagogy in the preparation of prospective and 

in-service teachers is to set the foundations for the construction of El Mundo Zurdo that Gloria 

Anzaldúa explored.  This presentation analyzes the reflective processes that integrate the 

Nepantlera pedagogy, drawing mainly on the stages that Anzaldúa describes in her path of 

conocimiento.  Examples of the way in which prospective and in-service educators get to know 

the path of conocimiento and el Mundo Zurdo will be shared.  In this presentation, Anzald¼aôs 

work is connected with fundamental notions from the work of Paulo Freire and Joe Kincheloe in 
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terms of the processes of contextualization and conscientization that Anzaldúa developed on her 

own in her oeuvre. 

 

Aída Hurtado and Mrinal Sinha (University of California, Santa Cruz) 

Title: Shifting Men: Anzald¼aôs Borderlands in Critical Education 

This presentation addresses the importance of Gloria Anzald¼aôs work in transforming gender 

consciousness. Utilizing a framework that merges Anzald¼aôs (1987) notion of ñnepantlaò with 

social psychological theories of intergroup behavior (Tajfel, 1981; Hurtado, 1997), we analyze 

qualitative interviews conducted with 25 working class feminist identified Latino men. We focus 

on how education can provide respondents with a discourse to understand simultaneous 

experiences of subordination and privilege. Because many respondents were forced to navigate 

multiple social systems, exposure to experientially relevant academic material had implications 

for the ways in which womenôs experiences of sexism were perceived. 

 

Daisy Isarraras (San Francisco State University) 

Title: Healing: Chicana/Latina use of the Female Body and the Land/Earth 

My research examines how the Latina/Chicana artists' usage of the female body and the 

earth/land provide a "healing mechanism" for the "open wounds" of colonization. I will conduct 

image/text analysis three Latina/Chicana artists use of the female body and the earth/land. 

Aurora Levins Morales' work metaphorically links the earth/land to her own raped Puerto Rican 

body and colonized homeland. Ana Mendieta's embodiment of the earth challenges Western 

thinking along with racial, and gender discrimination. Moreover, Laura Aguilar surrounds her 

nude body with the earth to challenge the outside community and her own on standards of beauty 

and sexuality. 

 

Charlene Johnson (University of New Mexico) 

Title: Deaf Chicanas and Chicanos:  Beyond the English/Spanish Binary 

I focus on the experience of Deaf and Hard of hearing Chican@s raised in Spanish speaking 

homes and later schooled at the Santa Fe School for the Deaf and Hard of Hearing, where they 

were taught in English.  Deaf Chican@s learned American Sign Language, the primary form of 

sign used in the U.S., which is exclusively English based.  This led to the loss of ability to 

understand the Spanish language and ultimately losing part of their cultural identity.  In the spirit 

of Gloria Anzaldúa, I focus on the meaning of language a formative identifiers in creating 

cultural pride and solidity.   

 

Kavitha Koshy (Texas Womanôs University) 

Title: Myth-making, Risk-taking, and Alliance-building: Nepantlera-acts to Transform Liminal/ 

Threshold Spaces  

In this paper, I draw on Gloria E. Anzald¼aôs theories of nepantlera and nepantla--a Nahuatl 

word that she describes as the ñliminalò spaces between worlds and cultures, that denotes a 

pivotal place for action--to envision different forms of agency in liminal/threshold spaces. By 

applying the theory of nepantla to the interstices between identity categories such as ñrace,ò 

ethnicity, class, nationality, gender, sexuality, and so forth (most often reified by those who have 

to power to define and police their boundaries), I emphasize an activism for nepantleras, who 

recognize the interconnections among us and critically participate in in-between spaces. This 
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essay will address three nepantlera-acts: 1) myth-making; 2) risk-taking; and 3) alliance-

building. 

 

Tereza Kynclova (Charles University) 

Title: Discourses of Resistance: Anzaldúa as the Subaltern that Can Speak 

Within the scope of poststructuralist theory, modes of experience, identities and realities of our 

world are discursively constructed. Gloria Anzaldúa vastly contributed to the construction of 

discourses that aim to do away with the heritage of Western binary oppositions, where difference 

often functions a site of oppression. The invented concepts of la facultad, Coatlicue, Mestiza 

Consciousness and/or nepantla are discursive means employed by Anzaldúa in order to speak 

ñherselfò and position herself as a speaking subject. Having chiseled such discursive tools, 

Anzaldúa by no means establishes their meanings in any fixed manner but is open to their 

mutability, inclusiveness and expansion. The goal of my paper is to show how Anzald¼aôs multi-

layered discursive techniques may be instrumental in theorizing multiple oppression and, 

possibly, in working towards transnational connections. 

 

Irene Lara (San Diego State University) 

Title: Sensing the Serpent as the Mother: Chicana Spirituality, Sexuality, and Mamihood 

Springboarding from Gloria Anzald¼aôs engagement with Nahua conceptualizations of 

Cihuacoatl, the ñSerpent Mother,ò as a divine natural force for whom spirit and body are 

integrated, I explore the dynamic formation of my Chicana spirituality and sexuality from the 

positionality of motherhood. Only until recently have scholars begun to engage Anzald¼aôs 

contributions to spirituality in a sustained way. ñSensing the Serpent as the Mother: Chicana 

Spirituality, Sexuality, and Mamihoodò participates in the Chicana Studies project to decolonize 

spirituality and sexuality as dichotomized aspects of being. Moreover, I offer my autohistoría-

based reflections as part of an ongoing dialogue about the ways Anzald¼aôs work continues to 

impact the formation of a Chicana Studies that critically engages indigenous thought. 

 

Guisela Latorre (Ohio State University) 

Title: A Visual Borderlands: Chicana/Latina Artists as the New Mestizas 

For Chicana feminist critic and philosopher Gloria Anzaldúa, creativity is a significant if not 

vital component of border consciousness. The new mestizaôs most powerful tool of 

decolonization is her inherent ability to envision a different world. As such, the artist as social 

thinker embodies the quintessential qualities of a bordered sensibility. Thus, this paper will be 

dedicated to the documentation of Anzald¼aôs influential postulates around art and creativity and 

to the discussion of how the work of Chicana/Latina artists such as Maya González, Yreina 

Cervántez, Liliana Wilson, Alma López, among others, embody the spirit of the new mestiza. 

 

Smadar Lavie (Macalester College) 

Title: South/South Feminist Coalitions and The Art of Staying Put: Crossing the Palestine/Israel 

Border with Gloria Anzaldua 

Gloria Anzaldua writes that the border is an ñopen woundé where the third world grates against 

the First and bleeds. And before a scab forms it hemorrhages again, the lifeblood of two worlds 

merging to form a third country ï a border culture.ò In the case of Euro-Israel, the volatile 

gender/race/nation South/South coalition among subaltern Arabs is forced upon Mizrahi 

(Oriental, Heb., Jews from non Yiddish speaking countries) and Palestinian women with Israeli 
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citizenship. The paper will argue that the Mizrahi and Palestinian-Israeli gendered hyphens are 

what allow subaltern non European women in the state of Israel to radically stay put in their 

respective hyphenated identities. Further, staying put is not representational but somatic, and 

therefore difficult to theorize beyond the bounds of the lived. 

 

Jacqueline Lyon (DePaul University) 

Title: Reclaiming Mythical and Historical Figures 

Reclaiming mythical and historical figures has become and empowering method as a way to 

show the erasure of resistance for Chicana authors. Aurora Levins Morales cites the 

responsibilities of an activist historian as working to decolonize identities in order to reveal 

empowering strategies. Gloria Anzaldúa has uncovered resistance and created ambiguity in 

traditional interpretations of La Malinche, La Virgen de Guadalupe, and La Llorona. I articulate 

the connections between revising historical and mythical histories and Chicana nationalist 

loyalties. These revisions are a means to maintain cultural loyalty while revealing the false 

foundations of womenôs discrimination. 

 

Marcelle Maese-Cohen (University of California, Berkeley) 

Title: ñBut the body is smartòðTeaching and Learning Decolonial Writing/ Living/ Knowledges 

As performance, testimonio, and handbook for decolonial pedagogy, Borderlands has cradled me 

as I have matured from a miedosa transfer student to humble teacher of xicana feminisms and 

composition.  With every travesía, an attunement to the body as site for emancipatory knowledge 

has created a community of decentered reciprocal mentoring and nurtured a pedagogical 

imperative to live and write the process of decolonizing consciousness. 

 

Jennifer Marciniak (Texas A&M University, Corpus Christi) 

Title: The Personal is Political: Female Empowerment and Gender Borders in Desert Blood 

Alicia Gaspar de Albaôs Desert Blood is dedicated to ending the masked rape, torture, and 

murder of hundreds of women in Ciudad Juarez allegedly committed by men of power in the 

borderlands. However, in order to give the women of Juarez a voice, her characters must embody 

an almost equal patriarchal power to break the initial silence. This essay explores personal, 

network, and organizational empowerment in three of the novelôs female characters ï Ivon, 

Ximena, and Rubi ï and highlights how each of these women individually utilizes social control 

to crisscross gender-related borders and power structures. 

 

Lara Medina (California State University, Northridge) 

Title: Nepantla Spirituality: A Path of Co-Existence and Creativity 

Nepantla, a Nahuatl term meaning in the middle, or the middle place. The writings of Chicana 

cultural theorist, Gloria Anzaldúa, initiated a reexamination of the term in her groundbreaking 

publication Borderlands/ La Frontera: The New Mestiza (1987).  For Anzaldúa, straddling 

borders or spaces occurs ñwherever two or more cultures edge each other, where people of 

different races occupy the same territoryéò Anzald¼a exposed the tensions and confusion of 

nepantla, but also the great creativity and joy experienced by ñneplanteras,ò those who are 

participating in ñthe further evolution of humankindéò  This essay examines the distinct 

spirituality emerging from this middle space and names it Nepantla spirituality. 

 

Pilar Melero (University of Wisconsin, Whitewater) 



 

33 

 

Title: El Mundo Zurdo: The New Order within the [Dis]order of Globalization 

Challenging those who define Chicano Spanish as deficient, Gloria Anzaldúa argues that far 

from being a liability, Chicano Spanish is an asset, un nuevo lenguaje que corresponde a un 

modo de vivir (Borderlandsé). I propose a [re]articulation of Chicano/a (language, culture, 

identity y todos sus etcéteras) away from its traditionally subaltern position, taking as a base 

Anzaldúa argument that the Chicano/a experience as a borderless subject is an asset in our 

postnational world. Our mundo zurdo, our ability negotiate life en la cuerda floja que puede ser 

toda frontera, rather than being an anomaly, is the new order in the [dis]order of globalization. 

 

Larissa M. Mercado-López (University of Texas, San Antonio) 

Title: Chicana Mat(t)erring: Somatic and Epistemological Locations of Mestiza Maternal 

Facultad 

Anzald¼aôs work on disease and its effects on knowledge production and writing has 

significantly evolved the growing corpus of ñbody workò in Chicana studies.  Taking heed of 

Anzald¼a and Cixousô call to write the body, I contribute to this trajectory of work on 

corporeality by analyzing literary representations of the simultaneously lived-experiences of 

mestizaje and maternity, and arguing for the epistemic value of these experiences.  I do this by 

drawing upon Anzald¼aôs concept of ñfacultadò to articulate what I call ñmaternal facultad,ò a 

way of knowing and sensing that is honed from the social and corporeal experience of mestiza 

motherhood. 

 

Elisabeth Mermann-Jozwiak (Texas A&M University, Corpus Christi) 

Title: From Ethnic to Transnational Studies: Anzald¼aôs Contributions 

In light of recent movements within Chicano/a and Latino/a Studies away from ethnic studies 

paradigms to transnational models of analysis, a number of Chicana critics, including Rosa Linda 

Fregoso (1999) and Alvina E. Quintana (1999), have advocated a shift from vertical to horizontal 

alliances, that is, from same-group affiliation to coalitions among women from different 

ethnicities and nationalities. In this context, this essay offers a reconsideration of the work of 

Gloria Anzaldúa and argues that her writings anticipate these developments. In readings of 

successive editions of her collaboration with Cherríe Moraga in This Bridge Called My Back 

(1981, 1983, and 2002), of Making Face, Making Soul (1990), and of Borderlands/la frontera: 

The New Mestiza (1987), I argue that as she forges links across regions and cultures, and across 

the geopolitical borders of nation-states, highlighting convergences, tensions, and 

interrelationships along the way, she in effect internationalizes Chicana/o studies. 

 

Vanessa Michele (Florida Atlantic University)          

Title: Cancer Queer: La Facultad and the struggle for womenôs agency after breast cancer 

diagnosis 

This paper explores the queering of young women diagnosed with breast cancer in terms of 

Gloria Anzald¼aôs concepts of La Facultad, atravesados, and border consciousness. La Facultad 

potentially inspires critical activism and public intellectualism in these women while the cancer 

industry seeks to manufacture consent for dominant therapies (slashing, burning poisoning, 

castrating) by funding and controlling cancer literature and activist projects, creating messages 

that reinforce the dominant ideology. These women exist between the hegemonic cancer industry 

and its violent ñtherapiesò and their mestiza or border consciousness, from which springs a more 

earth based understanding of breast cancer and the body.   
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Amelia María de la Luz Montes (University of Nebraska, Lincoln) 

Title: Loquería in the Classroom: Teaching Queer 

In 1970, amid threats, University of Nebraska-Lincoln (UNL) English professor, Lou Crompton, 

began teaching a course he designed:"Homophile Studies."  It became one of the most popular 

courses in the English department.  Since then, UNL has continued to develop and expand what 

is now called Gender and Sexuality Studies:  a curriculum that engages class and critical race 

theory within a queer paradigm. This paper will discuss the importance of Borderlands/La 

Frontera within and outside of a Queer Studies framework and how bringing Anzaldúa "home" 

to the classroom is vital in teaching students to "make full use of our faculties" (Anzaldúa). 

 

Orquidea Morales (University of Texas-Pan American) 

Title: Gloria Anzaldúa and Language as a Tool to Discovering the Chicana Identity 

Chicana writers are constantly forced to push the boundaries of language to fight stereotypes and 

create a unique identity. In my paper I will explore how Gloria Anzaldúa, Cherrie Moraga and 

Lorna Dee Cervantes use language in their writing to create a Chicana identity. These 

revolutionary Chicana authors create a new mestiza consciousness by using language as a tool 

for self discovery and for the expression/creation of the new Chicana consciousness. 

 

Mari Mujica (University of Louisville) 

Title: Crossing Over: Inter-facing Community, Classroom, Student Success and Social Change  

A network of teachers, counselors, activists, consultants, and students in a youth program, a two-

year community college and a major local university discuss strategies to empower underserved 

students, change college culture and strengthen neighborhoods in Louisville, KY. with the goal 

of promoting self-development, critical thinking, community engagement, and social justice 

activism among local youth, these panelists come together through their involvement in the 

community and their teaching and learning. They cross over and interface beyond their assigned 

roles and job descriptions, and ultimately push the boundaries of what it is to be an educator, a 

student and a change agent.  

 

Patricia Nelson (University of Texas, Austin) 

Title: These Three 'Our Mothers:' Tragic the Legacy of Gloria Anzaldua's Rewritings of Mythic 

Women 

In Borderlands/La Frontera, Gloria Anzaldúa undertakes a groundbreaking reimagining of the 

iconic figures of La Malinche, La Llorona, and La Virgen de Guadalupe, excavating the 

multiplicity of meaning in these figures by returning to the indigenous or historical roots of their 

stories. Thus project of reclamation and resignification has impacted the writings of numerous 

Chicana feminist authors, notable Cherrie Moragaôs play The Hungry Woman, Ana Castilloôs 

novel So Far From God, and Sandra Cisnerosô short story ñWoman Hollering Creek.ò Following 

Anzaldúa, these authors rewrite the stories of these female figures to embrace fragmentation of 

meaning and ultimately create possibilities for myth as a space for new constructions of identity.  

 

Sandra Pacheco (California State University, Monterey Bay) 

Title: Altars: Transition, New Consciousness, and Healing 

Drawing from Anzald¼aôs conception of Nepantla, her appreciation of Hillmanôs work in depth 

psychology and my own practice and study of altar construction, I will present the use of altars 
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as not just a visual representation for perceiving spirituality, but as a space for ongoing 

imagining of new consciousness, transition, and healing.  Altars, in this framework serve as a 

space to: resist the polarized imposed rigid boundaries, provide guidance for future passages, and 

try on the role of Anzalduaôs ñofficiating priestess at the crossroads.ò   

 

Monique Paes  

Title: My Testimonio Nepantla: A Queeretical Journey to the Self 

Drawing from the theoretical framework of Testimoniar, the queeretical journey to the self 

utilizes Gloria Anzaldua's "Seven Stages of Conocimiento" concept in an attempt to discern the 

patterns that comprises ones queer consciousness and identity.  Through the gathering of 

compiled journal entries as early as 2001, this ongoing work critically analyzes the 

mental/spiritual patterns in which Anzaldua states ñyour desire for order and meaning prompts 

you to track the ongoing circumstances of your life, to sift, sort, and symbolize your experiences 

and try to arrange them into a pattern and story that speak to your reality." (Anzaldúa, 2002, 

p.543).  In the end, this piece considers the riesgo of vocalizing a queer reality in order to 

communicate with ones community. "The only way to write for la comunidad is to write so 

completely from your heart what is your own personal truth. This is what touches 

people."(Moraga, 2000, p.xii). The writer puts forth her journey to the queer mestiza identity 

through the Nepantla stage in hopes to create a dialogue about critically analyzing the queer 

mestizajes of other women in their own personal journey. 

 

Cynthia Pech (Universidad Nacional Autónoma de México) 

Title: Aprender de/con una chicana: Un acercamiento al pensamiento de Gloria Anzaldúa desde 

una visión intercultural 

En esta exposición se tratarán de apuntar algunos factores que hacen posible ðy necesariað la 

inclusión (y traducción) del pensamiento de Gloria Anzaldúa en los contenidos básicos y 

obligatorios de todo programa educativo mexicano. Desde una visión intercultural, se tratará de 

situar el papel del pensamiento de esta mujer chicana feminista en los cauces de ñlo nacionalò 

como elemento a considerar cuando se habla de un México pluricultural. Así, el interés es poner 

de manifiesto que ñlo chicanoò es una condici·n m§s cuando se habla de ñlo mexicanoò, 

entendiendo el hecho como una apertura no sólo hacia su inclusión en la memoria histórica 

nacional, sino para abrir un diálogo con un olvido ðsi no omisiónð en el discurso de la 

diversidad. 

 

Patricia Pedroza (Keene State College) 

Title: The Political and Spiritual Pedagogy of Anzald¼aôs Inadequacy  

Colonization continues to influence our culture and knowledge. From a Chicana perspective, this 

presentation discusses the exclusion of Chicana/Latina ways of gaining knowledge relating to 

learning, shifting stages of consciousness, and ways of healing. Orally, this presentation explores 

Anzald¼aôs essay: ñnow let us shiftéthe path of conocimientoéinner work, public actsò and it 

shows that inequalities and power about knowledge exist still today. This presentation also 

includes a seven-minute dance piece that reinforces this argument showing the complexities of 

integrating the study of Anzald¼aôs Borderland theory, with creating choreography, and teaching 

Anzaldúa borderland theory and her spiritual vision. 
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Patricia Perea (University of New Mexico) 

Title: Retratos de Familia: Portraits of Resistance and Healing in the Work of Gloria Anzaldúa 

Throughout her work, Gloria Anzaldúa theorized both the space of home and the space of 

resistance. In Borderlands/La Frontera Anzaldúa remembers a photograph where she stands 

between her parents. For Anzaldúa, this photograph represents her ñtierra,ò her ñgente.ò The 

image grounds her in the traditions of her Tejana homeland. Anzaldúa also uses the image to 

locate her resistance to these traditions. I argue that the photograph Anzaldúa includes is a key 

strategy in mapping her resistance. The autobiographical work of Anzaldúa takes back tools of 

representation and reworks them into a means of healing and re-membering our Mexican 

American selves. 

 

Stacey Pigg (Michigan State University) 

Title: Anzaldúa's Acts of Embodied Accounting 

This presentation examines intersections between body and acts of accounting for experience in 

Anzaldúa's work.  Drawing on "theories in the flesh," I first discuss the importance of situated 

accounts of experience to epistemic production.  Second, I examine Anzaldúa's focus on the role 

that "flesh" or body plays in production, not only as discursive symbol but also as material agent 

that often must be manipulated or coerced. Finally, I bring these into dialog, focusing on 

Anzaldúa's implications for theorizing the body as both discursive site where history, culture, 

identity, and memory intersect, as well as physical object crucial to spiritual/cultural production. 

 

Annette Portillo (Nevada State College) 

Title: Teaching Gloria Anzald¼aôs Co-edited Anthologies: The Classroom as a Site of 

Consciousness Raising, Activism, and Healing 

Gloria Anzald¼aôs co-edited anthologies reflect ñcommunal testimoniosò that serve as sites of 

transformation. These collections necessitate a pedagogy that is grounded in studentsô lived 

experiences where a classroom community is built around collectivist truth-telling. The 

politically charged material of the essays and poems in Bridge and Making Face, Making Soul 

often times evokes studentsô anger, frustration, sadness, and fear; but these reactions should 

nevertheless be integrated into our classes. These womanôs stories serve as points of departure 

for discussions on the importance of voice, testimonio, and life stories as a strategy for survival. 

Regardless of studentsô sociopolitical or cultural background, these anthologies raise their 

consciousness about social injustice; what follows is healing and in many cases activism outside 

of the classroom. 

 

Romana Radlwimmer (University of Vienna) 

Title: Anzald¼aôs Counter-hegemonicTtheory and the Hegemonic Attempt of Appropriation 

In this paper I demonstrate how Anzald¼aôs unique concepts have changed academia 

undermining traditionalisms. I also investigate the dynamics of over- and misrepresentation: the 

profanization and depolitization of her terminology and the postmodernist embrace of her 

thoughts on heterogeneity can be interpreted as the effort to incorporate her ideas and 

terminology into hegemonic discourse. Which cultural-political reasons and which effects does 

this attempt of appropriation have? The materials I collect and evaluate include primary and 

secondary literature, and I undertake the systematization of texts which I classify as ñhegemonic 

discourseò. 
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Sara A. Ramírez (University of California, Berkeley) 

Title: Conocimiento in Loca Coalitions in Helena Mar²a Viramontesôs Their Dogs Came With 

Them 

This paper extends my theory of locura to include what I call ñloca coalitions,ò organizations of 

individual women with very different experiences who come to consciousness together as a 

result of continuous threats to their shared environments, and/or (re)colonization of their spaces, 

and create both literal and figurative spaces of their own. The formation of such a coalition 

reminds us that our surroundings can and do affect us internally. To concretize my theory, I 

examine how one loca coalition, the F-troop in Viramontesôs Their Dogs Came With Them, 

responds to the heteropatriarchal project of familia and undergoes a process toward 

conocimiento. 

 

Susana Ramirez (University of California, Los Angeles) 

Title: Gloria Anzald¼aôs Pedagogical (Re)Interpretation of La Llorona in Prietita y La Llorona 

Childrenôs literature thinks about the future through its focus on children as representing new 

generations and new ways of thinking. Gloria Anzaldúa utilizes this genre to instill in future 

generations a more multifaceted and transformative account of La Llorona, a traditional Mexican 

figure that can be compared to the modern day ñBoogeyman,ò in her childrenôs book titled 

Prietita y La Llorona. Anzald¼aôs reimagining of La Llorona restores agency to La Llorona and 

allows contemporary and future Chicanas malleability in shaping their identities. This paper will 

examine Anzald¼aôs (re)interpretation of La Llorona in Prietita y La Llorona as a pedagogical 

tool. 

 

Erin Ranft (University of Texas, San Antonio) 

Title: Without My Tongue, There is No Story: Caramelo and Anzaldúan Language Theory 

In ñHow to Tame a Wild Tongue,ò Gloria Anzald¼a creates a theory of language for Chicanas/os 

where previously one did not exist.  Incorporating the various tongues of her existence, Anzaldúa 

refuses to collapse under the weight of a dominant culture that states her languages lack 

legitimacy because ñ[w]ild tongues canôt be tamed, they can only be cut outò (76).  I intend to 

approach Cisnerosôs Caramelo through Anzaldúan language theory in an effort to explore the 

variations and power structures present in a language that morphs with location and people, and 

the attitudes encountered by those who negotiate the different forms.   

 

Anita Tijerina Revilla (University of Neveda, Las Vegas) 

Title: An Anzalduista Analysis of the Immigrant Rights Movement in Las Vegas 

This research presentation will examine Latina/o and Chicana/o student experiences in the 

immigrant rights movement in Las Vegas, Nevada to analyze their academic trajectories into 

higher education, as well as their struggles in and outside of academia. In particular, the research 

analysis of the data collected takes an Anzalduista perspective, drawing on the published work of 

Gloria Anzaldúa and other scholars who have built on her writings and concepts to examine 

issues such as studentsô Mestiza/Muxerista consciousness, nepantla and Anzalduista identities, 

and social/personal transformations. 
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Barbara Renaud González (Freelance writer, San Antonio) 

Title: Golondrina, Why did you leave me? A Reading 

Tejana writer Renaud Gonzalez brings Texas landscape and its people, especially those in South 

Texas to life in her novel, the first work of fiction to be published in the Texana Matters Series at 

University of Texas Press.  

 

Ganiva Reyes (University of Texas, Austin) 

Title: Fighting the Oppressor Within: Becoming a Nahual 

In this paper I weave my own personal narrative into Anzaldúa's theories of mestizaje, nepantla, 

coalticue, and náhuatl.  I specifically tell a story that reflects my inner struggle with identity, 

family, and its many contradictions due to colonization and living in the borderlands.  I also 

utilize a multi-faceted theoretical framework, including post-colonial theory, to explore how 

Anzald¼aôs theories deal with and transcend contradictions that arise from oppression.  I draw 

upon the work of Luis Urrieta, Chela Sandoval, Audre Lorde, and others to further develop and 

complement Anzald¼aôs legacyðand in turn work through my inner struggles as an emerging 

Chicanita scholar. 

 

Luis Vicente Reyes (New Mexico State University) 

Title: Language and Nepantlando 

The work of Gloria Anzald¼a connects with Bakhtinôs oeuvre.  This connection seems possible 

due to Anzaldúa reference to the meaning of revolution which to her are battles not fought with 

weapons of war but with language; the battles for the construction of El Mundo Zurdo. Bakhtin 

centers language on the ideological sign, a living language versus a formalist view of language 

where individuals are not thought of dialectical; therefore language in uses is dismissed and 

disconnected with the concrete social-historical life.  This presentation will address these 

connections, as well as, the notion of how living language implies: 1) a focus on language in use; 

2) having an authentic purpose and meaning; 3) being embedded in socially organized human 

activity; and 4) having a dialogical dimension. It will also be presented in connection to the 

Nepantlera Pedagogy. 

 

Elva Reza-López (Boise State University) 

Title: Nepantlando Images of Potential 

In my efforts to assimilate in mainstream U.S.-America, I sometimes felt ashamed of my culture 

and language. But, knowledge is power, and now I recognize that I was in a school setting that 

oppressed, marginalized and negated my language and culture. Space for ñbuildupsò for 

possibilities and for images of potential were few or nonexistence. (Reza-López, unpublished 

dissertation, 2006) This section of the presentation will address a critical case study of English-

Language Learners in a high school setting along the US-Mexican border labeled ñlifersò whose 

teachers viewed their learning as deficit. They defined these students as being ñin limboò and as 

the ñhijos de nadie, pues no son ni de aqu²( meaning US) y ni de all§ (meaning Mexico).ò The 

students; however, viewed themselves with potential as they described how they felt they best 

learned.  These images of potential will be presented and connected to the Nepantlera Pedagogy. 

 

Gabriela Ríos (Texas A&M University) 

Title: Transcending Borders: Spiritual Reappropriation of Indigenous Symbology in Anzald¼aôs 

Creation of the New Mestiza 
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Spirituality plays a pivotal role in Anzald¼aôs work, and she frequently works to obfuscate the 

traditional boundaries placed between mind, body, and spirit.  Recent scholarship has noted that 

Anzald¼aôs spirituality is undertheorized, but in an effort to address this concern, scholars have 

privileged Catholic paradigms of thought in their interpretations of Anzald¼aôs writings.  I argue 

that Anzaldúa has (re)appropriated Catholic symbology and iconography to favor a more 

indigenous understanding of spirituality that is material, lived, bodied, and impacting.  I use her 

notions of conocimiento and consciousness, fleshed out in Borderlands and other works, to 

articulate her (re)visionary attempt to reclaim indigenous epistemes even while cultivating a new 

Mestiza identity. 

 

Denisse Roca-Servat (Arizona State University) 

Title: New Mestizas Organizing on the Arizona-Mexico Border: Las Campesinas 

This paper tells the story of a grassroots community organization led by Mestizas on the 

Arizona-Mexico border. But more importantly it tells a story of the border: a site of hope and at 

the same time a site of despair. Using five womenôs narratives, participant observation, three 

focus group and archival research, this article will weave Anzald¼aôs concepts of borderlands, 

new mestiza, and transfrontera politics with these womenôs narratives and their grassroots 

community work. This paper contributes to gender and social movement literature by examining 

the story of a grassroots women community organization on the U.S/Mexico border. 

 

Arnaldo Rodríguez (University of Texas-Pan American) 

Title: Watching Walkout with Anzaldúa 

Walkout was an HBO film produced and directed by Edward James Olmos in 2006. It depicts the 

staged walkouts by high school students of East Los Angeles. This paper has two goals. The first 

is to present the argument that the film could be used as an adjunct teaching tool to provide a 

better understanding of the climate that existed in the emerging Chicano Movement and present 

how the film can be used to reveal how identity is constructed. The identity constructed by Paula 

Crisostomo in the film helps relate how the works of Gloria Anzaldúa are still relevant in today's 

classroom. 

 

Lori B. Rodriguez (University of Illinois, Urbana-Champaign) 

Title: The Coatlicue State as Method and Practice 

This presentation will explore how Anzald¼aôs concept of the Coatlicue state can be applied as 

both method in the process of scholarly analysis, as well as practice by women academicians of 

color.  More specifically, this presentation will discuss how Anzald¼aôs theory of mestiza 

consciousness provides an analytical framework with which to effectively engage non-traditional 

forms of literary and cultural production by South Texas Mexicanas, or, Tejanas.  Finally, this 

presentation discusses how in academia Chicanas, as women of color, are continually faced with 

Coatlicue states of contradiction and ambiguity as multiply marginalized subjects participating in 

this institution of Westernized knowledge production.   

 

Rose M. Rodriguez-Rabin (University of Texas, San Antonio) 

Title: A Discourse of the Re-Imagining of the Colonized: What Am I? 

Anzaldua used the term ñplural personalityò to explain the collusion of multiple indoctrinations. 

The issue of identity leads us to the oppositional thinking of the hegemonyôs varied discourses 

on relations. At the core of this issue is how the marginalized see themselves juxtaposed to the 
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hegemonyôs becomes the object of discussion, and it reflects Anzald¼aôs theory.  The objective is 

to answer key questions. These questions revolve around a central issue:  How do individuals 

determine their own identities after years of colonization, what impels the colonized to be 

recognized on their own terms, and does decolonization occur through the literary enterprise?  

This paper will reflect, rethink, revisit, and revise the stories of the ólivedô reality of a 

marginalized group and how it helps the ñre-imagining of ourselves.ò 

 

Clara Román-Odio (Kenyon College) 

Title: Border Pedagogy and Transnational Alliances in Gloria Anzald¼aôs Collected Papers 

(1942-2004) 

This work examines the dialogue established between Gloria Anzaldúa and other US third world 

feminist writers, as reflected in Anzald¼aôs collected papers (Benson Library, University of 

Texas). It will show that Anzald¼aôs border pedagogy constitutes a new theoretical model that 

galvanizes the feminists of color movement in the U.S. Through border theory, feminists of color 

are able to identify interlocking systems of oppression, adopt a broad vision that considers global 

issues, and create strategies to form effective political alliances. It will be demonstrated that 

Anzald¼aôs border pedagogy ties together national and local movements and re-conceptualizes 

womenôs studies within the transnational. 

 

Aimee Carrillo Rowe (University of Iowa) 

Title: Color in My Lines 

This creative nonfiction essay traces my experiences growing up in a mixed race and assimilated 

environment as a queer Anglo-Chicana woman. Drawing on some vivid encounters which have 

shaped who I am becoming in relation to others, I post the question, how does the ñhalfieòð

those of us who pass, who live between worldsðmobilize a decolonizing politics. Inspired by 

the tradition of U.S. third world feminist theory-in-the-flesh, poetry, narrative and prose, the 

essay seeks to perform the struggles ñpeople like meò might encounter and the insights our 

bridge positionalities make available to a coalitional politics of transformation. 

 

Brenda Sendejo (University of Texas, Austin) 

Title: Engaging the Politics of Spirit: Evoking Gloria Anzaldúa in a Chicana Ethnography 

In my presentation I evoke Gloria Anzald¼aôs spiritual teachings in order to demonstrate how her 

work and life illuminate a shift in spiritual practices and beliefs among the generation of Texas 

Chicanas who were her contemporaries and involved in movements for social justice in Texas 

during the 1960s and 1970s. I apply concepts of nepantla, spiritual activism and conocimiento to 

my ethnographic research, demonstrating how Anzald¼aôs work helps us to understand womenôs 

spiritual agency and the histories, politics, and experiences that inform and shape such change. 

 

Marisa Shariatdoust (Wellesley College) 

Title: The Future Mestizas and Multiple Identities: Anzald¼aôs Borderlands and the Increasingly 

Multi-Ethnic Latina Population Within the Borderless óAmericaô 

Samuel Huntingtonôs xenophobic ñThe Hispanic Challengeò sees the increasing Latino 

population as threatening to American culture.  Using the framework of Anzald¼aôs Borderlands, 

I refute this assumption by discussing culture in relation to the increasing population of ñmixedò 

or ñhalfò Latinos/as as a product of globalization. The paper aims to examine the marginalization 

these ñnew mestizasò face within American communities and show that while oneôs culture is 



 

41 

 

continuously integrating Latina, American, and other cultures, it still retains the need for 

subjectivity and united political response against popular and inaccurate statements about the 

existence of a static, superior Anglo Protestant culture. 

 

Tomoko Tokunaga (University of Maryland) 

Title: How Filipina Immigrant Youth in Japan Construct "Home" 

Approximately 80% of Filipino immigrants in Japan are women who entered Japan either under 

the immigration status of ñentertainersò or as spouses of Japanese men. This presentation focuses 

on the border crossing experiences of the Filipino-born children of these Filipina migrant 

workers. These children, who are crossers of national, psychological, sexual, generational, class 

and cultural borders are struggling to find, build, define, and (re)imagine ñhomeò in this 

borderland existence. Based on three years of ethnographic research with Filipina youth, I will 

discuss how these young women navigate and negotiate multiple borders and build sophisticated 

constructions of the reality, possibility, and potential for ñhome.ò 

 

Megan C. Turner (Wellesley College) 

Title: Punking the Borderland: Imagining a Transnational Mestiza Consciousness in the Music 

of Gogol Bordello 

The work of Gogol Bordello, a gypsy punk band comprised primarily of Eastern European 

immigrants, constructs music as a transnational cultural space inhabited by the ñimmigrant 

punkò, a subcultural figure who uses illegibility and transgression to destabilize the hegemonic 

cultureôs discursive authority. Using Anzald¼aôs conception of the New Mestiza as a theoretical 

framework for understanding the immigrant punkôs transgression and illegibility in the context of 

transnational constructions of identity, I argue that Gogol Bordelloôs lyrics construct the 

immigrant punk as a subversive figure capable of using social and spatial transgression to 

subvert American hegemonic cultureôs dualistic constructions of identity. 

 

Deborah Kuetzpalin Vásquez (Our Lady of the Lake University) 

(see Santa Barraza) 

 

Verónica E. Valdez (University of Utah) 

Title: Exploring ñIdeological Borderlandsò From Within the Texas-Mexico Frontera Experience 

In this paper, I discuss how Gloria Anzald¼aôs (1987) conceptions of the borderlands inform my 

educational research. Specifically, I describe how I utilize this concept to explore the ideological 

and emotional Borderlands negotiated and expressed through language and cultural practices by 

Latina preschool teachers within classrooms in the Texas-Mexico frontera. In addition, I share 

how I have used my ñcultural intuitionò (Delgado Bernal, 1998), shaped by my own experiences 

as a third generation Latina raised in the Texas-Mexico frontera, to guide the approach, direction, 

and understandings I gain and share from my work. 

 

David Villarreal (Texas A&M University, Corpus Christi) 

Title: The Literary Decolonization of Braceros and Migrant Farm Workers 

To farm workers, the conception of borders holds added dimensions. They must always be aware 

of legal and state boundaries even as they work to subvert those forces in order to provide 

economic and daily sustenance for their families. This study historicizes the economic 

exploitation of Mexican nationals and Mexican-American farm workers through the Bracero 
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Program, 1942-1964, and with literary narratives of migrant workersô lived experience to 

understand how they construct social spaces. Economics motivates individuals to pass through 

real and unseen borders, and Gloria Anzald¼aôs understanding of agency to invert social abuse 

provides the framework for this study. 

 

Ariana Vigil (University of Nebraska, Lincoln) 

Title: Moving Beyond Anzaldúa: Emphasizing Polyvocality in Borderlands/La Frontera 

De-centering Anzald¼aôs voice may strike educators, especially Chicana educators, as strange.  

Many of us identify strongly with both the text and its author ï but moving beyond the individual 

ñIò ï whether the ñIò of the student, the teacher, or the author ï may open us up to the most 

profound aspects of Anzald¼aôs writings. What is most radical about Borderlands, after all, is 

that it speaks not from an individual perspective, but from a communal one and the strength of 

itôs vision similarly lays in its ability to imagine a truly community-based shift. This presentation 

outlines specific classroom techniques to encourage a polyvocal approach to Borderlands. 

 

Michaela Django Walsh (University of California, San Diego) 

Title: Rupturing foreclosure 

In this braided lyric essay I probe the soft spots of my own experience and positionality as a 

queer Chicana.  I use the braided lyric essay form as a viscerally engaging device for weaving 

together the gendered and racialized dynamics of family and culture.  My piece weaves 

performance, postcolonial theory, and personal narrative through themes of symbolic 

annihilation, epistemic violence, and identity as it grapples with concepts of foreclosure. 

Informed by Anzaldúa, the braided essay performs a crisscrossing of these various notions of 

ruptured foreclosure ï from the polemical to the visceral, from the scholarly to the poetic. 

 

Doreen Watson (Regis University) 

Title: The Consequences of Wearing (or Not Wearing) the Mask for Those on the Borders 

The ñborderlandsò (psychological, sexual, spiritual, and even geographical borders) often serve 

as a place of contradictions for individuals who occupy multiple identities, almost forcing them 

to wear a mask of sorts, hiding parts of their identities and thoughts from prying, dangerous eyes.  

Drawing on Anzald¼aôs discussions of secrecy and breaking silence, I explore this issue, 

focusing especially on questions like the following: Is it possible that by maintaining a veil of 

secrecy, women of color have also sealed in the dangers that they have come to fear? What can 

be done at the individual level to bring about structural/institutional changes? To be sure, the 

problems that people of color encounter in their communities are not unique; however, while 

occupying two or more spaces in the borderlands, the battle to forge identities and emerge as a 

whole acceptable individual is often a challenge. 

 

GraŨyna Zygadğo (University of Lodz) 

Title: Chicana Artists in Their Final Transgression - Lesbianism and Women of Color 

Cheryl Clarke describes the political aspect of lesbianism as follows; ñFor a woman to be a 

lesbian in a male-supremacist, capitalist, misogynist, racist, homophobic, imperialist culture, 

such as that of North America, is an act of resistanceò (1996, 155). Similarly, Gloria Anzaldua, 

in Borderlands says; ñFor the lesbian of color, the ultimate rebellion she can make against her 

native culture is through her sexual behavior. She goes against two moral prohibitions: sexuality 

and homosexualityò (1999, 41). Hence, in this paper the author wants to describe lesbianism, 
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especially of women of color, as a political agenda. In the case of Latina/Chicana lesbians it 

becomes specifically visible in the works which touch upon the problematic subject of their 

sexual identity versus the community in which they live, or even the whole Diaspora. 

 

Liliana Wilson (Independent Artist, Austin) 

(see Santa Barraza) 

 

FILM  

Raquel Delgado and Melina Peña  (Barcelona) 

Title: Post-Colonial Malinches: Tongues of Fire (filmed performance) 

A video performance based in Gloria Anzald¼aôs work but updated and personalized in the 

artistsô experiences. It represents the recognition of post-colonial hybrid identities, the image of 

women from the border as part of a globalized society, and language as a symbol of power and 

identity. It will express also how our lifestyle can be influenced switching concepts, objects and 

icons from our culture or elements lent for an imposed culture. Poetry in movement, body 

language, feminist speech in the border and from the border, eroticism and sexuality, the 

reinvention of La Malinche through tongues of fire.   

 

Felicia Montes (California State University, Northridge) 

Title: Mujeres de Maíz: Documenting the Undocumented 

Paying tribute to Gloria Anzaldúa, a special screening of the docu-wombmyntary,ñMujeres de 

Ma²z: The Roots of Herstory.ò  This video documents the early years of the groundbreaking, 

interdisciplinary, intercultural and intergenerational work coming from the Los Angeles based 

womenôs spiritual artivist (artist-activist) collective, Mujeres de Maíz who embody much of 

Anzald¼aôs theory ñin the flesh.ò 

 

Paola Zaccaria and Daniele Basilio  

Title: Altar: Cruzando fronteras, Building Bridges 

In this biopic on Gloria Anzaldúa, the effort has been to document how her creative mind 

worked visually, how she was interested in art, and consequently her influence on women artists. 

After having gone through Anzald¼aôs papers (published and unpublished works, graphic  works, 

collection of posters, buttons and t-shirts, etc), collected at Austin University, Texas, and at 

Santa Cruz, California, and having been able to map her links with artists, activists and cultural 

centers and interviewed women who were inspired by her thinking and poetics (such as Liliana 

Wilson, Santa Barraza, Juana Alicia, Amalia-Mesa  Bains,  Antonia Castañeda, Betita Martínez, 

Graciela Sánchez, Gloria Ramírez et al.), we have  shot articrafts, photographs, video, painting, 

murales inspired to other artists by her poetic and theory of la frontera.Along the Texas 

borderlands in McAllen and Hidalgo (shot before the actual building of the wall), we captured 

the material passageways between Mexican and American borders along the Rio Grande River, 

which were the source for the texture of crossing which make her work so special. A special 

attention has been devoted to the poetôs altares at the University Library of Santa Cruz, which  

were an integral part of her spiritual life and creative process as a writer and may be the best 

picture to visualize the frame of her creative process. The editing of the video has been built on 

the idea that the film should have the structure of an altar, a mestizo style and a poetic-musical 

fronterizo rhythm (given by the music of Lourdes Pérez).  
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WORKSHOPS/ROUNDTABLES  

Alicia Gaspar de Alba (University of California, Los Angeles), Deena González (Loyola 

Marymount University), Alma López, Emma Pérez (University of Colorado) 

Title: When Hidalgo Married Guadalupe They Gave Birth to Queers 

ñFor the lesbian of color, the ultimate rebellion she can make against her native culture is 

through her sexual  behavior,ò wrote Gloria Anzald¼a in Borderlands/La Frontera: The New 

Mestiza. Like Anzald¼a, all of the participants in this roundtable were ñraised Catholic [and] 

indoctrinated straight,ò and yet we all ñmade the choice to be queerò (19). This roundtable is 

queer in more ways than one. Not only are the presenters all Chicana lesbian feminist border-

crossers and ñatravesadasò rebelling against the Shadow Beasts of sexism, heterosexism, 

homophobia, racism, classism, and linguistic terrorism that continue to dominate both the 

academy and the community, but also, we queer our presentations in the following ways: the two 

historians read from their novels, which are set in the past and the future; a novelist writes about 

art; and an artist pictures history.  

 

Erin Barrett, Josh T. Franco, Hilary Malatino, Pedro Di Pietro (Binghamton University) 

Title: Leyendo (Reading) La Gloria Together (Conjuntos): 'Xican@' & 'Non-Xican@ Identified' 

Radicals Meet at the Borderlands/La Frontera 

Is/was Gloria Anzaldua Chicana? According to her, always and never. This panel will explore 

this question, but not simply formulated as a question of her identity. Rather, our conversation 

finds reference in sub-questions of this question: Who reads Anzaldúa and how? (How) does it 

matter if these readers are or are not Chican@s? How do ónon-chican@sô and Chican@s then 

read Anzaldúa together? What possibilities of resistance reside in such collective readings? 

According to other confluences of her and our interests, the conversation will also take on 

questions of queerness, geo-politics, biopolitics, and community. Can Chicanismo be(come) an 

óopen identityô? 

 

Jeannette Bellemeur and Maribel A. Garza (University of Texas, Austin) 

Title: Speaking and writing Anzaldúa: testimonio, haiku, and cinquain 

This workshop is divided into three activities: testimonio, haiku & cinquain, and spoken word or 

readerôs theatre with writing. A goal of this workshop will be to highlight themes from 

Borderlands/La Frontera: The New Mestiza that can be used pedagogically. The participants 

writing will center these themes, while discussing how these might be explored and shared with 

our communities, to include youth and elders. Participants will walk away with an easy to use 

activity (mini-lesson) that facilitates dialogue and understanding while opening a space for 

intergenerational bonding through the oral traditions and poetry as tools for process and 

communication. 

 

Emmit Campos (University of Texas, Austin), Claudia Cervantes, Lourdes Diaz-Soto (Dalton 

State College), Chris Milk (Dalton State College), Elizabeth Villarreal (University of Texas, 

Austin)   

Title: The Xicana Sacred Space: A communal circle for educational researchers 

The Xicana Sacred Space (XSS) resulted from an effort to develop a decolonizing framework 

that would center the complexities of Xicanaontologies and epistemologies in social action 

projects within communities. It proved to be an important source of knowledge, strength, 
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inspiration, and reflexivity. Resembling indigenous circles, XSS functions as a decolonizing 

mirror, by displacing androcentric and Western linear notions of research, reclaiming indigenous 

ways of knowing, and working in line with the Mestiza consciousness (Anzaldúa, 1999). This 

work explores how the XSS can be used as a method to raise consciousness, gain strength, 

cultivate cultural intuition (Delgado Bernal, 2000), examine positionalities and standpoints, and 

achieve intellectual growth among those interested in conducting decolonial, emancipatory, and 

feminist research. 

 

Bianca Flores, Maribel A. Garza (University of Texas, Austin, Carmen Llanes (PODER) Judy 

Razo (Ballet Folklorico) Iris Rodriguez (La Nueva Raza)Luissana Santibanez (Grassroots 

Leadership)  

Title: Xicana Chronicles: Testimonio y Más con Madrina Anzaldúa 

This presentation centers testimonio and spoken word as related to Anzald¼aôs theories, 

teachings, and work. Xicana Chronicles is made up of nurturers, activists and artists who work 

with critical issues in our communities. We hope that in sharing some of our most vulnerable 

experiences as Xicanas, that isðas daughters of migrant workers, daughters of immigrants, 

daughters of proud Mexicans, daughters of the Moon and Sunðthat we can make connections to 

our audience as we dream of communal healing and empowerment for ourselves, our children, 

and in honor of our elders and ancestors whose spirits continue to guide us. 

 

María Franquiz (University of Texas, Austin)   

(See Toni Ávila) 

 

Melissa Dey Hasbrook  

Title: Writing from Nepantla: A Practical, Theoretical, and Spiritual Methodology 

This workshop offers a methodology rooted in Gloria Anzaldúa's work as an independent scholar 

writing from Nepantla:  the overlapping and layered space where we live, torn between ways, in 

a state of perpetual transition. Practically, theoretically, and spiritually, the methodology flexes 

between stages: crossing boundaries of self-censorship and convention; embracing inspiration of 

body, mind, and soul; and engaging audience of ancestors and nature. The workshop closes with 

reflection upon Anzaldúa's vision of El Mundo Zurdo as both a place to write and a means to 

publish. Creative, interactive, and cumulative, this workshop is most effective when attended in 

its entirety. 

 

Felicia Holman (ThickRoutes Performance College, Inc.), Aisha Jean-Baptiste (ThickRoutes 

Performance College, Inc.), Abra M. Johnson (Malcolm X College), Michelle Mashon 

(ThickRoutes Performance College, Inc.), Meida Teresa McNeal(ThickRoutes Performance 

College, Inc.), Queen Meccasia E. Zabriskie (ThickRoutes Performance College, Inc.) 

Title: Bridges: Transgeneration Memories 

Bridges: Transgeneration Memories is a collaborative woman-centered performance that stitches 

individual creative responses into a patchworked discourse. Using our bodies as evidence of 

multiple crossings, we engage in radical reflection praxis, seeking to uncover and interrogate the 

stakes behind reclamation and reimagining. How do acts of memory making constitute 

knowledge production? What role does the unknown ï embodied in acts of the sacred desire, and 

experimentation ï play in our imaginings of present and future possibilities? How do we 
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approach our memories of history with hope and moral optimism rather than a stinging cynicism 

that paralyzes us from imagining productive change? 

 

Nicole C. Limón  

Title: Embodying the Words of Gloria Anzaldúa: A Workshop in Physical Composition 

Participants will utilize ñThe Viewpointsò ï a set of tools used in performance for creating 

original, collaborative works - to bring to life the essence and core of Anzald¼aôs legacy.  

Participants will create a short group performance inspired by the texts of Gloria Anzuldúa.  

Methods will include use of gesture, props, sound and collaborative group work.  The session 

will begin with a light physical warm-up including use of yoga and breath work.  No 

performance experience is required.  Those seeking new ways to express their work are 

encouraged to attend. 

 

Josephine Mendez-Negrete (University of Texas, San Antonio) 

Title: Educare in Praxis: Conocimientos as Pedagogical Processes 

This workshop, utilizing conocimientos or razalogia pedagogies, engages the inner work of 

knowledge as a public act. It is designed to engage participants in a discussion of the conocido / 

desconocido of our values, beliefs, and actions to begin engaging the full use of our facultades. 

Spiritual process, intuitive knowledge, and attention to the complex experience of being in world 

will facilitate the use of our active imagination, as we walk through the seven stages of 

conocimiento to arrive at a greater subjective consciousness. Emotional, intellectual, and 

spiritual work will undergird the actions and activities of this workshop. 

 

Rebecca Ruiz-Lichter and Kuukua Dzigbordi Yomekpe (Graduate Theological Union, Berkeley) 

Title: Through the Looking Glass: Radical Identity Formation 

How can re-articulating our identity free us from our binaries and labels? How can these re-

articulated identities reversely cage us? How can reclaiming our stolen histories help us tear 

down walls and build bridges? Who holds the power to define what is in the looking glass? 

These are some of the questions we will explore in this interactive workshop about constructing 

radical multifaceted identities. Inspired by Gloria Anzaldua's own path of radical identity 

formation and our own experiences with radical identity politics, we hope to engage our 

participants in conversation around ways in which identity politics can be used as a tool for 

decolonization within ourselves and our communities. 

 

PERFORMANCE 

Lauren Espinoza, Erika Johnson Garza ñLa Erika,ò Verónica Sandoval ñLady Mariposaò 

(University of Texas, Pan American) 

Title: The Holy Trinity of Valley Poetry: Poetry from the Women of the Rio Grande Valley 

The Rio Grande Valley has been a blessing spiritually and creatively for the members of this 

panel. The uniqueness of our American border kissed by Mexico has given us a blend of two 

cultures, one where the American and the Mexican in each of us will no longer divide the music, 

food, traditions or our voices. The refusal to accept dividing lines is what makes border lives and 

river voices powerful, their existence is testament to adaptation and the creation of a hybrid 

reality. The rhythms and subject matters of the panelôs poem share the same environment in 

creation so therefore the voices are rich with code switching, local folklore, and border issues. 

The members of the trinity are united by the same region, however each of them is different. 
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Each member will perform a sample of her work and discuss the important aspects of the region 

that has influenced her writing. 

 

Anel I. Flores, Emmy Pérez (University of Texas-Pan American), Patricia Trujillo (University of 

Texas, San Antonio) 

Title: A Constant Changing of Forms in the Rio Grande Valley: Gloriaôs Spiritual Teachings 

(Poetry, Prose, Photography, and Film) 

After Hurricane Dolly, Emmy Pérez and Anel I. Flores, took a walking exploration of the Rio 

Grande Valley, with the goal of finding the soil of our homes, still fertile, to become 

impregnated again with stories.  Upon exploring, we saw Anzaldúa's resting place had sunken 

into the earth several inches.  Subsequently, the birth of new artwork arrived in response to both 

the literal and metaphoric weathering of the Valley, and the cycles of individual and collective 

suffering, renewal, and what Anzaldúa calls "a constant changing of forms."  In conversation, 

Patricia Trujillo added to the conversation that emerged from that trip. In our presentation we 

will share how we "survive and grow" again and again, into poems, prose, photography, and 

film. 

 

Felicia Montes (California State University, Northridge) 

Title: Mujeres de Maíz: Harvesting Nepantla 

Felicia Montes (In Lak Ech) will perform her Xicanista infused creations as a members of the 

Los Angeles based womenôs spiritual artivist (artist/activist) collective Mujeres de Maíz.  She 

will transform much of Anzalduaôs Chicana feminist theory ñin the fleshò as she shares 

interdisciplinary pieces that will include elements of music, art, spoken word, and performance 

created and based on embodied knowledge in the urban Chicana experience. 

 

Edna Ochoa (University of Texas-Pan American) 

Title: En las manos de nuestra madre Coatlicue 

En las manos de nuestra madre Coatlicue es un performance  basado en la danza ritual Trenza 

de serpientes de Edna Ochoa y el  monólogo teatral La Media de Tato Laviera, ambos dedicados 

a la memoria de Gloria Anzaldúa.  El ambiente ritual es dado por música y por una ofrenda de 

muertos dedicada a Anzaldúa. 

 

J. Andrea Porras  

Title: Limpia en Cuatro Pasos 

A celebration/one woman multi-media performance piece written and performed by J A.Porras 

offers a ñBack flashò- Forward healing Communiqueô of la Mujer en Chinga.  Recollections, 

References y Re-generated creative forces streaming from la Granddaughter, Madre, Artista-

Activist, Diosa/Compañera.  Inspired by las palabras, vision and sacrifices of La Anzaldúa, 

Porras creates an homenaje scripted in enlightening echoes of her lágrimas y alegría, with the 

intent and purpose of liberating thyself in acuerdo de ñtransnationalò and borderlandia locura 

curas.  Porras weaves the realities y spiritual movement of her maestras y selves into cuentos, 

danzas y canciones  paôlante/ en chinga towards: libertad, paz y justicia. 
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ROSTER OF CONFERENCE PARTICIPANTS 

 

MODERATORS  EMAIL  SESSION 

Alarcón, Norma nalarcon@berkeley.edu 6C 

Ávila, Toni  gansiuxx@gmail.com 4A 

Bacchetta, Paola  pbacchetta@berkeley.edu 5B 

Barceló, Rusty barcelo@umn.edu 3F 

Barrera, Cordelia cordelia.barrera@utsa.edu 4G 

Barvosa, Edwina barvosa@chicst.ucsb.edu 4D 

Beam-Conroy, Teddi  pattybam58@yahoo.com 1A 

Castañeda, Antonia  acastaneda@stmarytx.edu 5A 

Concannon, Kevin Kevin.Concannon@tamucc.edu 1G 

Ek, Lucila  lucila.ek@utsa.edu 2A 

Franquiz, María E.  mfranquiz@austin.utexas.edu 4B 

Garcia, Cristina tinag47@mail.utexas.edu 2F 

Gonzales, Rhonda          rhonda.gonzales@utsa.edu 2C 

González, Gabriela                          Gabriela.gonzalez@utsa.edu 1E 

Goodnow, Natalie M. nataliemarlena@gmail.com 1F 

Gutiérrez, Caitlin OôNeill ucfacon@ucl.ac.uk 4E 

Hernando-Llorens, Belen bhernando@mail.utexas.edu 3A 

Keating, AnaLouise  zami11@verizon.net 3D 

Larrotta, Clarena  cl24@txstate.edu 5E 

León, Candace de     candace.penick@utsa.edu 4C 

Martínez, Anne  ammtz@mail.utexas.edu 3E 

Martínez-Roldan, Carmen  Cmartinez-Roldan@mail.utexas.edu 1B 

Mata, Irene  imata@wellesley.edu 1C 

Medina, Lara  lara.medina@csun.edu 1D 

Mercado-López, Larissa  Larissa.Mercado@utsa.edu 4F 

Palmer, Deb  debpalmer@mail.utexas.edu 5A 

Pérez, Alejandro W.  Xicano68@gmail.com 2D 

Portilla, Elizabeth de la  edelaportilla@mail.accd.edu 2E 

Rodríguez, Annette M.  arodrig@unm.edu 6E 

Rosa, Christina de la     Bns157@my.utsa.edu 6G 

Salinas, Cinthia  cssalinas@mail.utexas.edu 2B 

Showstack, Rachel Elizabeth  r_showstack@mail.utexas.edu 3B 

Sibbett, Megan   megan.sibbett@utsa.edu 5D 

Trujillo, Patricia  patricia.trujillo@utsa.edu 3C 

Urquijo-Ruiz, Rita E.  Rita.UrquijoRuiz@trinity.edu 6D 
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Villareal, Elizabeth  elivp@mail.utexas.edu 6A 

Zapata, Angie  angiez10@aol.com    6B 

   

PRESENTERS EMAIL  SESSION 

Alba, Alicia Gaspar de  agdealba@ucla.edu 4G 

Alvarez, Jacklyn   jlynavz@yahoo.com 6A 

Arar, Rawan  RawanArar@yahoo.com 5C 

Avila, Toni  gansiuxx@gmail.com 1A 

Barraza, Santa  santa@santabarraza.com 5A 

Barrera, Cordelia             cordelia.barrera@utsa.edu 2E 

Barrett, Erin ebarret1@binghamton.edu 2D 

Bellemeur, Jeannette  jeannette.bellemeur@mail.utexas.edu TBA 

Bernal, Dolores Delgado   dolores.delgadobernal@utah.edu 4B 

Bill, Stacey M.                 billsy@email.uc.edu 4D 

Blake, Debra J.       djblake525@msn.com 6D 

Blanco-Cano  rosana.blancocano@trinity.edu 6D 

Bost, Suzanne  sbost@luc.edu 1F 

Brooks, Jennifer  jgbrooks@memphis.edu 3C 

Burciaga, Rebeca  rebeca.burciaga@gmail.com 4E 

Bustamante, Ximena Garcia  utopiaxxi@yahoo.com.mx 6C 

Calderon, Dolores     dolores.calderon@utah.edu 4B 

Campos, Emmit   ecampos@mail.utexas.edu 5E 

Cantu, Margaret  cmargaret_@hotmail.com 3B 

Castilla, Clariza Ruiz De  clarizardc@mail.utexas.edu 2E 

Castillo, Becky  Betelgeuse615@hotmail.com 6E 

Castillo-Garsow, Melissa A.  melissa.castillo-garsow@asu.edu 3B 

Castro, Joy  joy@joycastro.com 3A 

Cervantes, Claudia   ccervantes.soon@yahoo.com 5E 

Cervantez, Karina  kcervant@ucsc.edu 2B 

Clavo, Maria-Jose  maria-jose.calvo@unirioja.edu 3B 

Cobos, Casie C.  casiecobos@tamu.edu 4C 

Conley, Tara  Friday025@gmail.com 3D 

Coto, Graciela Lima  glimacot@wellesley.edu 1C 

Covarrubias, Alexandra Mendoza  mend0121@umn.edu  4F 

David, Temperance K.  david33@newpaltz.edu 5D 

Delgadillo, Teresa             theresadelga@me.com 3E 

Delgado, Raquel  gudelna@terra.es 2 Film 

Díaz-Sánchez, Micaela micalapica@yahoo.com 2E 

Díaz-Soto, Lourdes   lsoto@daltonstate.edu 5E 

Douthirt-Cohen, Beth bdc1@umd.edu 5C 

Driskill, Qwo-Li  qdriskill@neo.tamu.edu 4C 

mailto:sbost@luc.edu
mailto:micalapica@yahoo.com
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Eccleston Michael  mecclest@ucsc.edu 2B 

Espinoza, Lauren  lauren.espinoza@gmail.com 5 Perf. 

Estrada, Judith  estrada.judith@gmail.com 6B 

Falcon, Kandace Creel  creel005@umn.edu 4D 

Flores, Anel I.  tequilanel@gmail.com 3G 

Flores, Bianca biancalflores@yahoo.com 1G 

Flores, Judith   Judith.Flores@utah.edu 4G 

Franco, Josh T.  jtobiasfranco@gmail.com 2D 

Franquiz, Maria E.  mfranquiz@austin.utexas.edu 1A 

Galván, Marlene  marlenegal@gmail.com 6A 

Garavito, Andrea   andrea.garavito@utah.edu 4B 

García, Paulina Piña  ppina@wellesley.edu 1C 

Gardin, Michael Lee michaelleegardin@yahoo.com 6D 

Garza, Maribel A.  xicana.garza69@gmail.com 1G 

Garza, Michelle  mgarza_20@yahoo.com 3C 

Garza, Sandra  sandrasays@sbcglobal.net 1E 

Genetin, Victoria A.  genetin.3@osu.edu 3E 

Gillman, Laura  lgillman@vt.edu 5D 

Godínez, Dolores dgodinez@austin.rr.com 1A 

Gómez, Alma agomezf@boisestate.edu 2F 

González, Barbara Renaud  anabarbararenaud@yahoo.com  1F 

González, Deena  dgonzale@lmu.edu 4G 

Hardin, Ranetta  rhardin@umd.edu 5C 

Hasbrook, Melissa Dey  MelissaHasbrook@gmail.com 2G 

Henriquez-Betancor Maria  mhenriquez@dfm.ulpgc.es 3C 

Ho, Tamara C.  tamara.ho@ucr.edu 2E 

Holman, Felicia  fholman1@gmail.com 3 Perf. 

Huerta-Charles, Luis  lhuertac@nmsu.edu 5B 

Hurtado, Aída  aida@ucsc.edu 2B 

Isarraras, Daisy  drisarraras@gmail.com 1D 

Jean-Baptiste, Aisha  aj@chicagowomenshealthcenter.org 3 Perf. 

Johnson, Abra M. AJohnson282@ccc.edu 3 Perf. 

Johnson, Charlene  linajo87@yahoo.com 6E 

Johnson, Erika Garza  la_erika04@yahoo.com 5 Perf. 

Koshy, Kavitha  kkoshy@mail.twu.edu 3D 

Kynclova, Tereza  terezka@gebbeth.cz 1B 

Lara, Irene  ilara@mail.sdsu.edu 1D 

Latorre, Guisela latorre.13@osu.edu 2C 

Lavie, Smadar               smadar.lavie18@gmail.com 6C 

Limon, Nicole  native_nic@hotmail.com 5G 

Llanes, Carmen carmen.llanes@gmail.com   1G 
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Lopez, Alma  almalopez310@gmail.com 4G 

Lyon, Jacqueline  Sra.jacquelinda@gmail.com  4F 

Maese-Cohen, Marcelle  cohenmk@yahoo.com 4A 

Malatino, Hilary hilary.malatino@gmail.com 2B 
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Mashon, Michelle  mmashon@gmail.com 3 Perf. 

McNeal, Meida Teresa  isis@brown.edu 3 Perf. 

Medina, Lara  lara.medina@csun.edu 3E 
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Mendez-Negrete, Josie  Josephine.MendezNegrete@utsa.edu 6G 

Mercado-Lopez, Larissa M.  larissa.mercado@utsa.edu 1D 

Mermann-Jozwiak, Elisabeth  elisabeth.mermann-jozwiak@tamucc.edu 6C 

Michele, Vanessa  vkaplan@fau.edu 3F 
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Pérez, Emma  Emma.Perez@colorado.edu 4G 

Pérez, Emmy  LPerez16@utpa.edu 3G 

Pietro, Pedro Di pdipiet2@binghamton.edu 2D 

Pigg, Stacey  piggstac@msu.edu 4C 

Porras, Andrea J.  ammayaya@gmail.com 5F 

Portillo, Annette  Annette.Portillo@nsc.nevada.edu 6B 

Quiñones, Naomi H.  Naomi.quinones@yahoo.com 1F 

Radlwimmer, Romana  romana.radlwimmer@gmx.at 4E 

Ramírez, Sara A.   s.ramirez@berkeley.edu 4A 

Ramírez, Susana  srblinky@sbcglobal.net 2C 

Ranft, Erin  erin.ranft@utsa.edu 1B 

Razo, Judy indigocurls@hotmail.com 1G 

Revilla, Anita Tijerina  Anita.Revilla@unlv.edu 2A 

Reyes, Ganiva  mestiza88@gmail.com 1E 

Reyes, Luis Vicente  louireye@nmsu.edu 5B 
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Reza-Lopez, Elva  elvareza-lopez@boisestate.edu 5B 

Ríos, Gabriela  gabriela-r-rios@tamu.edu 4C 

Rius, Marissa Belausteguigoitia  maribela@pumas.iingen.unam.mx 6C 

Roca-Servat, Denisse  denisse.roca@asu.edu 4D 

Rodríguez, Arnaldo  arnierod@gmail.com 6A 

Rodríguez, Iris tejaztlana@gmail.com 1G 

Rodríguez, Lori B.  lrod@illinois.edu 4A 

Rodríguez-Rabin, Rose  roserodriguezrabin@gmail.com 5D 

Roman-Odio, Clara  romanodioc@kenyon.edu 2A 

Rowe, Aimee Carillo  aimee-carrillorowe@uiowa.edu 1E 

Ruiz-Lichter, Rebecca  rebecca415@gmail.com 6F 

Salinas, Cinthia  cssalinas@mail.utexas.edu 2B 

Sandoval, Verónica  veronicasandovalrealtor@gmail.com 5 Perf. 

Santibanez, Luissana orgullo.tejaztlan@gmail.com 1G 

Sendejo, Brenda  bsendejo@mail.utexas.edu 3E 

Shariatdoust, Marisa    mshariat@wellesley.edu 1C 

Sinha, Mrinal  msinha@ucsc.edu 2B 

Tokunaga, Tomoko ttomoko@umd.edu 5C 

Trujillo, Patricia  patricia.trujillo@utsa.edu 3G 

Turner, Megan C.   mturner@wellesley.edu 1C 

Valdez, Verónica   veronica.valdez@utah.edu 4B 

Vásquez, Deborah Kuetzpalin   Kuetzpalin@gmail.com 5A 

Vigil, Ariana   ariana.vigil@gmail.com 3A 
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Villarreal, Elizabeth   elivp@mail.utexas.edu 5E 

Walsh, Michaela Django  mdwalsh@ucsd.edu 1E 

Watson, Doreen  dsw1935@yahoo.com 3D 

Wilson, Liliana  lilianawilson@eartlink.net 5A 

Yomekpe, Kuukua Dzigbordi  sempe30@gmail.com 6E 

Zabriskie, Queen Meccasia E.  q-zabriskie@northwestern.edu 3 Perf. 
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